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Mo 2003 41336 77 E 1248 + a 2SI L 7225, 2007 4F
34 =4y M EORERTIZA HE18K L% ) PQ
WERKHBE 2o /zzl2, vy Y a VIZRE
K THLEREEROBEDITNE ST, EETRET
@ Krizik Pavilion E TOEIR & 72 5 72,

SINEEEY 7 ¥ a v EROLICHEDOPQ L o ItikE
2L, fELLLAR=DF LAV,

& BE
BESEF Y aF ks va v, BRI Hir
trvav, FERZ Y a vo3HMLOEREND,
SHIEETORY Y3 viZBnT, VRT3
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AERB IR SIS BIKS N2 114 T HERORIHF
HAHAEARHAREBEFEDT VT M) —2ZH®
L7z UF v —F - NFYYRLEPNTZ,
Mk adfESUEE S BISS
74 L 7 ¥ — [OndzejCerny
Yz A F)WV3a3 v ¥ aF— /Amold Aronson
(7 AV - aua 7 KFEER)
% 7 = I IHERHE Mr. Vaclav Klaus
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HHEMUZ, 1999F 12D TPQ & ARER L 21 1%, Bl
HWIZAT EFTEDAT = VR REXZDO L OO
T A =R VABREDEZHOERENGLHESIERT, 7
INTHDTFRIILTU T T LADE I ITEN SN
LD K > TWwWb, LA L.y PQO7 TIXREIMLL RI2dH
SWBIERNA v =%y MEEh, VT VF AL AT
Za—A%RMT, EMTLEICEE L DEHREAFL
72 ETEINTE 72, Fex HABAREMRMAPQERER
THBNEBAIRDSBF 2L —F—LhoT, &ETA—
WA vy =%y P TOEHRZHZ L7z BT
WT2 7y HiBoX#EZHE, 4% TIZEWiA»N72PQ
ETZRRE BT
UTFEZoPQ07 7u s K72,
<> Performances on the Streets
<>Discussions / Lectures
<> PQ Forum and Discussions
<>Days of countries and regions
<>Second Hand Fashion Shows
<> Scenofest for the Public
<> Performances in the Industrial Palace
<> Live Events in the Exhibitions
<>PQ at the Archa Theatre
<> Accompanying Exhibitions
<> International Conferences
<> Prague Theatre Days
<>Excursions to Prague Theatres
<> Scenofest
<> Bookbrunch

ZOTU T T AeRTbhbrsLHI2, INEFE S
EREMEPLE LR REOFRES > TIWE
5o TN, HROER FEHOEHE AFT 57
DT, WRIZNE R FEEDO R E DRI TV 5,
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PQO7 TR T = EFE T 2 L —F =T 51,

Fht s v aybIET -3 T MATYSEHLS
BRONLD, FICr =<2k L T2 wSiED
bHolze B vary e MERER. SR L %E
DTF—=<IUTFTHL, (LLTEZ ¥ a B
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7— [The Stage set: The times of its history]

@ A=A TVT  FTaFNEFEANZE K
F ¥ 3 F )V 7 —< [Brian Thomson-30years Setting the
Agenda] A7 —= [Penumbra]

@ NVF—  FUIaFNEFE6RL 6K
F ¥ a7 —= [ Interaction] FH:7 —= [Junctions]

@ NIV —Y FTaFN&FAN2BE 1K
Frafn, FET—<IE
[The Land Under White Wings]

@ TV FUaFN&FEREE B/
1BE6RE1%/F T atn, FHAT —< 358 [Nelson
Rodrigues' Universe and Dramatic Work]

@ TAVHIT FYaFN&FENKE
73 =5 )V 7 —~ [The Machine]

47— [Step by Step]

® Fa FUaFNKFELEELBAN/104E 108E
2%+ a7 —=[Entresort or Enterleave]

@ TE FraFn&FEERAL 6K
F 3 a7 —= [The End and Rebirth of Tradition in
Chinese Scenography]

@ FUV—0 FUaFNEFENHEIR
3 a7 —=][ “The Copenhagen Ring" at the Royal
Danish Theatre]

® U7 FYatV&FELEELEAN B 2L
2%+ a7 —~[Uncle Nageeb's Lane]
77— [Class projects of scene design]

@® AT FaFN&FENLE TR
F ¥ a F 7 —<[Jarry's King Ubu at the abandoned
military airfield2006] %247 —< [Reanimography]

® 71VEy FAKE 7 —~[Theatre Education]



@ T IV FYaFNEKEEENABE K
F ¥ a7 —=<[Arctic Light] 47— [Forest]
O INTT N
7 —< [Auditoriun N15-Always at the Edge]
@ FUES AR MPET Y 3 FV&FEE 5L 1T
7+ a7 —<[Economical + Beautiful + Fast
=Sublime?] 47—~ [Life at the Hong Kong
Academy for Perfoming Arts]
@ 7 FUaFN&EENZETIRK
F < a3F)V7—=[Chile in Progress]
47—~ [Reversible]
& /urF7 Fratn/i0s
7—= [Ludicrous,Ludicrously...Ludism?]
® TANVTYE  FTa &GS L Hi /18 4
L8 E5% + ¥ ad 7 —<[Firing The Canon:
Masterworks revisited in modern Ireland]
£t 7 —< [Crosscurrents]
® TAATYE Fyvat/ltk
7—=[The Importance of Being...]
® (5T FENK
QN ATIN FrafN&FAGBELEMNTIHES
B &14%4 ¥ a7 —<[Reaching Through the
Looking Glass Looking Over the Wall]
@ HA Farn&FHEMAHE4R
Fratv, FHET—<IGE
[Kawaii” Scenography as Vernacular Pop]
QT 7VN Farnles 7 —= [Reshaping the Box]
® hAVv—r F¥afn/14 7—[Scenography in
Theatre for Children and Young People in Cameroon]
€ WY FYa PN EAN 9L 121E 34
F < a2+ )7 —=[Inprints of Process]
& BE FUa P& 105 4K
F ¥ 2+ 7 —=[In the middle of a long Journey
searching for Koreanness]

47 —=  [Aristophanes' The Birds]
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@® X270A F¥ain9% FT—~ [Theta]

€ V7T FUatN&FA&EEEHAM /1348 TR
L2% Fyabi, ET—~<itE
[The Ever-chaging Landscapes of Theatre]

® SMET  FYaFN&FENBE IR
F ¥ a7 —< [Monika Pormale]

%47 —= [Let's Play Bulgakov!]

@ N UH)—  FUaF&FELHE LN/
S#&1#E1%  F ¥ aFv T —~[Lilion in Baghdad]
27—~ [Romeo and Juliet in Bagdad]

€ A%k a FUa b V& EEGREELEAN 1248 1RE
14 F ¥ a7 —=[De Chile,deDulce y d Manteca]

® N1y FUaFN&FELBELEAM B A LKL
% a7 —~[New Spaces for the Classic]
2217 —= [Joint exhibition]

€ 7Y FUaFVEF LR LM /N104E 4RE
481%; 3 aF N7 —=[The soul of the designer : the
essence of design]

M7 —= [Presentations by Design Students PQO7]

@ Vvrr—  FUatN&FEAKBSEL BN/
2L IR E2%

F 3 a7 —< [ARCTICA-shilly warmth]
®—1—TV-FUF FLaFl&FHENKHE2K

F 3 3+ 7 —=<[Blow:An Installation of New Zealand

Performance Design] %427 —= [Intent/Extent]

O VT4 ITATYR Fratn/lf
7 —=< [Woven Flesh]

® V— FraFn/l
7— [Longhi architecture on stage]

® F—FUF FraFn&FAE&HEELTIN/BKE
dRET F¥atn AT —< 3L [The Reality of
Transformation/The Transformation of Reality]

® VNIV Fyatv1%

7 —< [Architecture on Stage]
@ F—AN)T7 A/ T—~[Gravitation]



QNV—~<=7 FIaFtV&FALEELTM/NZE 1K
&% a7 —<[Dreaming with Open Eyes The
Surrealist Face of the World] % 4E 7 — < [Expressions
and Scenographic Imagery in Theatre]

QST FIaFV&FA/NIHEIK
F 3 a7 —<[Our Chekhov: Twenty Years Later]
77—~ [Works of Professor Sheincis' students]

@ TV FUaF V&R Hi/

6% &1L 14  F a7 —=[Error Erreur Erratum]
% H 7 — < [Utopia by the Drama Department: Babel
and The Birds]

® VRV FTaF2
7 —= [Straits Chinese Costumes]

@ AUNFT  F T a IV &EE &S L i/
1B 1kE 1% F a7 —=[Signals]

“7:HE 7 —=< [Scenography as a permanent decathlon]

@ AuR=7 Fyafi3f
7 —< [Play of Spaces-Meta Hocevar]

@ LIVUT FYaFV&FELBELFM B AL TRE]
% Fvatn, FET—< 3kl [ Theatre-Politics-City]

@ ALY F U a PR QIR LR 39 & 1R
1% a7 —=[Cost of imagination]

O A=—Tr FUatN&FELHBELEAMAKE KL
14 F 3 37—~ [Scenography for the New Circus-
is there a Fourth Dimension?] % 4= 7 — < Set,Light.
Costume-From Virtual worlds to actual performanc

® X1 A F¥arn/1%  7—<[Going to Mean Houses]

& B U a V& EERBELEA 4L 3K E 14
7+ 37 —=<[0On the Go]

@ Mo Fra N &FELEBEEEMN 244 3k
%+ aF )7 —=[From Past to Future]

%7 —< [The Ways of Seeing]

€ TAVS  FYaFIVEFAGESELEA /954 L 3]

BE1T4  FvatrndET —< 3k [New Visions,

NewVoices,New Vocabulary]
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@ EE FUatV&FHEGREEEEMNTHE 248 E
84 F 37 —=[Collaborators: UK Design for
Performance 2003-2007] 4747 —~ [TakingFlight]

® XAXLT F¥afl/5% T —= [Esperanza
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HY. AARATFIN, AFY, Z2a—TV—=F U F, AR
A5 DBEBEMBPBML T 5, /2, XT
V=R TNA)T, F2aTTAR, ) FTZT NV
HI)—, vy 7, K=Y FREOHKEERNZ 1
ty b TFHAF =D TRAF2—LRIATA4 VTT
HFA VD FRTVBZEDNHE, Ly T AF 22—
Ay HdbWiEEy NETATA VT AT IRy
b EANEBI OB 2R TE2HLE L TwEAD
D v

BLBRZEVTTIX, / V7 = —DBHNH I Snow & Ice
Scenographer & 5 ) i TR SNV TH A F—Dff
ERD o 7z0 LD, KOKTANE =T 0§
55912, ROBBSHELEL [hA Ly M RS
NTWize 7 — ZUIZKD LRI FE 2 T A0 0 B A
BT, VI 2—F )V F VDN T Ly MIHE
DOEREDFEL BRI N Tz,

BIGRETIEIT I VN T A — - == AL X —D
ERERMAL TV A, N4V IERY FAmIcik:
FLOE 28K, +5 v 53 BB E/#A L.

WPQ 5 1 7 b 4 R
KEAY)VFNN T Ly MIBEA T TEA
ENDZOEN, FEvs T a y THHEORWI YT
Ly NaERATLEHBH 5. IRTEMLIA5 )T
(& “Scenografia” L. HEZEMEMZTDOL VT
WIEZIWT AN T4 DEHNHDEENT W, F#AhEt
a3 IMERDEALZIATOL D, F2IER
APMA=FIATDEDBLZDIED, NI H) =R
R—=F YV FIZ20H2H50Hb 2 RFELZ/MMEF %
BiAiio 12 1) ¥ % @ Peloponnese K %% 1%, 24+ 7
Ta @M LTwidrozb Do, Scenofest S
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LR TR 2 1B IR G &2 1E> Tz, &
DM THRAT SN B8 7 Ly bRk E % 5 FIRIY.
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BEERBEORELZHHYDO—2IZ k> Twb, RILD
ERETFICANDGZAS &, MO M= Ny F &
fidTHT—=AbDHo7
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T, PQ&Y o —MIZET & 15 Bookbrunch T i
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VIRD Do BEREMBRO HIE IR ATH %
Cidwizd, AR ¥ a7 2 LOBRELER
EREAROEFEHEZ RV Z/EFo TFRICAND, A5 1
ZIZEEEY 7 Y a v oBNE) A MBS Tn
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2T BEEIRLTEL v, HEEZ BEMT
LEAFEMOEERIIH - TE, Ay ricBlsh
AZHEERLMIEIRESWES ). SHOPQH I TS T
RS20 5EIE74 5 8, 7TAVT VR, ) b
T=T AFva, ¥ 05, ARL YR EXRLETL
nLIH,

il BRIEWE R Z 2 2 AT, T A M= T CTLIE
ENLEEERICERHO [EANORE] 23572, &
DLEZWNOHBTIA D=7 OBREDPHL LFEDGH
BHTCHRIZWEBDE LIRS RERE, #5uro
LT 7 D PQF — AAHINEL TWT, FRiZ &
BEHERZEMFLTVwDE25, HED6HDTHA F—
OFER L2 EIRER TV v, BEAKTHRIZPQ N ¥
O EEERERE R D,

M Scenofest 7 —F —
FHhY 7 g VIZHRZICEMLEZTA VS v

F. TAAS YR, RS V—3, FTVIT,
—a—=Y=9 U F T74)¥Er, HIHZMLT, 40
ABMIZo 72ENEA ¥ Fo SHEIIATI A & 3448 1
ZTWh, A+ 7 ¥ 3 YIZ0ISTAT (the International
Organisation of Scenographers, Theatre Architects and
Technicians) F i Scenofest D7 —~< & b 1) » 7 LT
W5, Scenofest 7 —F — b ETENE M IZEBVR 5N T

WABIK L o2y SENGEEEBR M ROL Y b TV
A=V THER,
LB 12 Scenofest Ml 2> &, Aristophanes’  The Birds >

FOFV BT ANSRAMED [B] 27 —<1C
PEmm A5 ST 7z, Scenofestic= > ) —L., &
YE = R—=VIZERT D EEEMD HNIE, Krizik
Pavilion E T & EFA M T TR (THA 2wz
RETHHRE HELILLTHRAL [B] OF¥A4
YWD LK Hi bl O Scenofest Tk [V 7
E] BT —~oh ERLEIZEHOT Y A RS
FAD [ 13ty OMIZER R KERERPITDbI,
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VR & A% H A7 728 T PQOT iR DT Tz,
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TAVHEIBID RS DI TH o72h 7T—ADIHE 70—
o MEWZIL, SIS/ NS LREERITAEES LY AT v
FRMHE I, BARE= Yy —F THRARIEMEIGE R, 7—
A EERIC KEDF A, T TWT 7RI 2 22 M A%
SN, FHEIZE DT+ =< VAR LH SN TNz, T4 =3V
A% FHLTWAR, 7—AD3MO 77—ty MIIT—RA7)—
Nl o T WUEAMLINEN S 2L, FRWZEREZ I FMEHLT
Wiz,

AZ) T REOKEEREBAEN 2L, EREERE S 1%
AR SNz, IT/DEBIKOBINT, BEH-ANEBHOZE
A EF2 T TR LT,

€

Mva PUAWHICIZHED D -T hzo2 Lo iR,

ARSIV SKEHBM. —HTIEOTFH LR BBAEE.
Rl Bi% B & TV 7 EV R OREH Y RERIAE R ST F) 1ROZN. Reversible &5 97—~ THREM L F AT &
72ODHGUTFRS>TREA, SN R M50k o7, L&854 7 V22 LT,
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R=FUF 4DOKFNBNN. FLFYDDH % The Transformation
of Reality D7 —< CTHEAMES>T 2o FHE DT 7 REBAEI7—
APEST=DS, A A OVERL ~VEED e o7 Bifir Sy 7
Ly M3 FET, HRFOHEDTMA, FAEMAOMER 2L
HEEL RSN Tz,

Za—=Y=IYF 1KOB.

VNT=7

ISRy LR, T=ARYRIZE NI T =T VT
BIEEDAT v F Ty 7R TFHA V)= ek KIS W ERAT
TS TRS ZEDWHES e 12T DS,
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7 ME T I1d/NEL K Mikhail Bulgakov ORI ->T 74 74
DEEREZHIMIE, ShbZ20—2>8A\WE TL{RT
Who 1ROZMZEN, TIfERT, 20— ADPEmIET—IL K
AT Na R LT,

ANRAL ¥

HIENE AT A ) v ¥ 2 e BIR7ES72H% A NETAED &
Vs IEWDEIRIZST20 1BDOS.

TNANT  HWRZRDS, HHEOENMERERE TS, B
V74 T B ENERMRFE RO,



Ax—T kY NHALPEFTRLL TAF2—4, YA,
FATAVT, IR TN EERFEENRSN, EBIC
KFATREHENFEERER TR EN A CHADOKERRRE,
FELLWF =Y Ry 7 AL BRTH o720 1IRDOS,

Fra 3KROBN, RRPBEICHERIRL/EMAILO A TN TER,
B ) 7 TIIFEDR T+ —< v A Ei,

™

(

T4YFUR IBOBAN, 7 —< I Foreste Ya—¥y  gETT—
A% PAA, FAEIT TOADYHITEL TV,

F—=AM)T FhEEZVa IZEFIKRTS, F—<i&
Gravitationo 7—Al%. KRERMHET, ZIIHEEZESTAS
by RIHCTEDOII 7 —7 by PSS ICHi S, B ET
WoTHINZ, FRITRLAXRL v FAEAIC L SN TWBETH
DA, FraFitkryaroshidnindairor. ik
(i %ERT D002 KD il LA AT H L F =AM 772
P FOEEEMZHLTL0IF—A M) TATRL, Fkofs
E D 7L F =2 ATV DH I EHL W,

TAVI Y SKOBN. BRI Sy MESATRIL
JBIRENT Iz, /T T T4 BFRERIZT TR T 74 VT —
NROBINB B 5,
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NF— FNERE T —ASERSEENT D DIC R 5T Wiz, BN w7 Studio-School at Moscow Art Theatrel #2520l BT,

6 DA Ean & FE QWM > TR, SRBF TN Z T THL IREGT I RIR, DAYy T 084 ZBINEBRE AT CH) 518
TIEMZR D ZEA R Lo FIEMIZI -2 R T MEinE R NI2d DT, SRR BIRD S Wi, ARERBIOE N2 15
SHLIHNID RS M2 WS HL S TREFHZ R LI TV, WS TN e BEWEMBREL, SRHOIRZ STRHFIC LT

72o AZOTIEDEFDNEREDTNIZHDOEEDL D572,

W= =7 ORBEET, ZOEBEIZERLHDISNTWE L),
ENL MR RO BINED, FRHE AT =V FHA v o, 7
A5 54 T T=IRTFHFA VRSN T W5,

AFVYRZNDO D &5ED D LA TREH % T THEA A% LTz

A¥ya ZTEOLTPFETTY Y MCERER. 1EOZ, ANBEFELIMED S Lt 072 4D BMLTWDEN Lo

108



r—=AJAEETHN, RO CFIE LIS 6 B D5 A 5%
DTFHA VP ES LY 7T INDT=AIIE DD 5,

NV H Y —
7—<I% “Romeo& Juliet in Bagdad” 7—RIFHHFE Vo I1X\
7EH5, WA S 7Ly ME 60 EHD @ L iR% /M Fo H 4 DA
OYERMZZ /M T CRTIAZ) EWIERES ),

IBAT =V &AATF 2= LT WA VER O SN,

FNV Y OT=RZNKTH =T Y RIERIE 720, 4ok
RTVAMSKRAD [B] (WO MALERDP S H . ERROK
PR, T VMl ENDFAEDMEMZ B0 H) T4 72072,
FEERE L = T OB R R,

FVUxr FET-AORERER, TIVAMIRAD [B)
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F=ZNIVT OB IBEHEIRICAT v FOfA, L
BEHEYEHIER. RAGFHICD X —RIZASTWT, HLry—
Rl oTWiz, BN EOBEE ER LGB SN
Twh,

Frw—2 2EOBNM. VAFa—BRoOKEEET 72D,
R FRCoE S ol A7 vy FHEAES DB RIZENT
WV, RERZINT 5 2 EICHERA B 5,

FHI‘_._J’.F"F.I Ve =

T4y HOTOPQ. LWL BMTEIENbIETE S,

1
el el

HADFAET=ZAADE KIEER RS ENRY SRR
MR, WHEBEEMRAILF 27— 7Z, 779 —Fik
BfRE oM THHE 75 Lz, (R EROBE) 7—~
EFvatnvtksvareikk” KAWI™ SCENOGRAPHY as
Vernacular Pop
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IAMZT
FTWADIE7—V DENBELDNE RN 0T 77—
Reanimography &\ 9 #7225, LRI A \|EREL S o7
LIAREAHM?
"ol

PEM L7 IIZS O DRI N T

. —— =
Tk UROBMIEDI T+ —3I 0T T =V, Ly —FA AV N —
VHREDFRPBHLT VD, BELHANC LEEMOR L, Bk
ol EIhLEIRTROD, EEHIIDL TR B,

TRV FAED S 4RA T TOEFEMERHFEIAA
7EN5 FEARINT IR ICE & Bl A X T I2HY
A, 3MEEFF = IO ANGERI LIV - F xRy
yo [aRy M ZHERR L fEmORIIZ — b
AEWT, REHFICERLEHENTL L) FPEDL VT,
REOHELZELEFIILZ,

PQUI D%t s ¥ a YIZBIMT 512H720. PQFE
TRASTIEARO4RFDINC S 5B R 35 00
WD HLA TV RSB Z IO h ) 72, BB T
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RIV—=Y 1IBROBM. RINV—IF994ELRDBINE 57255
99 MERBRIEE D F 7V 2 IIHMEY) CRIBZ DS o720 NT
W=V AFANEBIFRE ) A DOREBE R 5 2 FH L TOMER
JEBAZZAS, FEBRC R L2 BER IR M 725 b o7z, B RS
ZRAL2ZBEEIZ994EDOPQTHHEE A F 7V bz (B
JSEAMHEIMIH 5 L9725

NIV = B OB E

b KBLER DI 4B SRR & 3% L7225, 38
MHEEPPQFEL Y Vg v OEFEEZIEI LT VA
oz, WAAANHET 5123 A HAE TR
ZIML 7207 EORET, RO L 2 AHEFEEEDOK
Bzl Ko, RNIRAE, BRSNS, BB EF 64k K
Lol
ZMARFOIREH B IPQEFTERAL T KNS
HERD, SN TENNNRUER 2 REBERT
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<> GOLDEN TRIGA for the Best Presentation of a Theme:
RUSSIA

<> Gold Medal for Best Use of Technology: TAIWAN

< Gold Medal for Best Use of Technology: BORIS KUDLICKA
(SLOVAKIA)

<> Honorary Diploma in the Section of Architecture and
Technology: SPAIN

<> Gold Medal for the Most Promising Talent in the Student
Section - Scenofest: REINIS SUHANOVS (LATVIA)

- for its wit and simplicity
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<> Gold Medal for Best Exposition in the Student Section and
Scenofest: LATVIA

<> Gold Medal for Best Realization of a Production:JOHANNES
SCHUTZ (scenography and costume design),
JURGEN GOSCH (direction) William Shakespeare:
Macbeth, Diisseldorf Schauspielhaus, 2005, Germany

<> Gold Medal for Best Realization of a Production:BRETT
BAILEY (designer and director)
Oscar van Woensel: medEia, Republic of South Africa

<> Gold Medal for Best Theatre Costume:
MEXICO- for the vast array of approaches to adorning the
performing body

<> Gold Medal for Best Stage Design:
JOAO MENDES RIBEIRO (PORTUGAL) - awarded to an
architect who truly understands theatrical space

€ UNESCO PRIZE FOR THE PROMOTION OF THE ARTS -
PERFORMING ARTS SECTION
Department of Theatre, Faculty of Arts, University of Chile,
Chile
Theatre Faculty of Academy of Performing Arts in Prague,
Czech Republic
Eliza Alexandropoulou, Greece
School Exhibit of Republic of Korea

Ana Milic and SnezanaVeljkovioc, Serbia
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