James Joyce @ “The Dead”
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Try MNEFERY 6, Ziud, BiRFEBD o
Ik T LT R W= AR CEE 5 B oW
FEChD, FDIBLO—AN, EORBEEZDHIZBLAT
B A2 T T DU, TERE T o 721 LT O BISE LA Vi
KLTI, KDL L LEZ) MRICTAT T 4T 4
PHZ TV DEFKE D,

R Lo <2< & B BEELRBAWNI LT, 2D
RPN, FEOMIRTH 2 VT~ % 85 7%
IZLRERIC, TANT o RERA DB H O TFA)
SOTREE AR ENDINE I MLV T ThoTz, #f
FHET-BITZDZ Lz, BBOREENTH-72L9T
HD,

FEZOERIE. X7V AN DRFIRRE) % 2
FTHEHLTE NV, EATHHRBDT=T a4 AN,
PFEAUTE RN OIEZ REZ S & LR T d b, &
W) FER & B ClE e EA D, EANADT—T L - A
E—F LEEE, TEEOR~DOFHKTH, 7ALT72 RD
RAEH VT 45, KEEOHTTCTIIR bME L LT
W ENns, 2oL H 72377 A S5 Ellmann 13,
“The Dead” &, ZDHELIRFONEE ORFEEETEZIRD
F D IRIZER T 5,

In Trieste and Rome he had learned what he had
unlearned in Dublin, to be a Dubliner (263).

7203, ZOERD “exceptionally beautiful prose” 2
BhINWnE 91z, & Norris 174592 (98), o8
725 Z @ narrative voice I3 LT innocent TIX72V )»
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HTh5D, EARERYNCEERIEL VY —DFEED
UL, Ziux, FD “palaver” O—FHToH-> T, female
subject (2 & > TILE U bITHGI/A T4 X —%
“promote” L X9 &5,

ZIIRT TR, YaA ARERZEDOZ LICHRR
Thol2& W) DTh D, Norris L, ¥ = A A feminist
strategy % Z DR DN D, Z L TEIUIDILD
ZTCE 5T, “cost” HHWNTT <7< &b, “risk”
ThHoT2bBZTND, ZOFNENFEN, FRaOHEHE
oMM &V D TENRER 2D S U TFEUNE > T V2 Z &I
AR 2 ZBL LA 2 15 5 72 DI KB 72 DX social
critique 72%Z TlE72< T, aesthetic effects TH Y |
lyricism & romanticism THH EVH Z & 7257, D
X2 6% “marketable” 7GR %I/ OFE TILEE H
T2, L, ZNET A uF A AT5ZLHRLTE
WTWRWDTH D, Z 9 L THEATLZ Dnarrative %,
&) soul 21 o7= “exquisite form” & 7.5 Z L&Y
FonenZ &ilied, O ZETEZXEIL v a
AABEPRERHTHH-T2L ZAD, establishment
aestheticism DAL DTH D,

It was always a great affair, Misses Morkan’s
annual dance. Everybody who knew them came to it,
members of the family, old friends of the family, the
members of Julia’s choir, any of Kate’s pupils that
were grown up enough and even, some of Mary Jane’s
pupils too. Never once had it fallen flat. For years and
years it had gone off in splendid style as long as any-



one could remember ; (D 175) (A Z U v 7 13%EH)

[ RB—D T2 BDMETHIED X 2 A R—F ([T
DBV LIRS Lo, 520 2 M- TV B AT
BITAATR0- TE T, BB WAEANTZS, Ya—1
7 OEHBEDONT =B, A NOET ) DEETE H L
RIS NS, ZFAUCAT Y » Dxdf Y OARET
AN TE Tz, =T 1, CNETHLIZZ L
BN, BARDERETHHED | ZHUT b HIES
LWTEEATH o7, )

Va—UT A MboS—T 41E, “Never once
had it fallen flat.” LFEGHNDHDTENR, UoIEE DT
EDY “flat at the party” 72D ThH D, v =—V T DD
T VT DAL ORI > TR S 2725,
“gone off in splendid style” &5 DIX, HOFE -7 A%
DINT =< A ThH>T, PbiE, SEIERYK
TARE TEFLURINEN T 5 L o RSN TWDD
72, Wz UL, narration IIT—HUFEDOT LT3
1) agenda &G (collude) T2DTH D,

Julia, though she was quite gray, was still the
leading soprano in Adam’s and Eve’s (D 176).

[V a—U 7L o00) BB > TV E, £72
THI A THBEDE—I 7T )77, |

narration NFIHTEHETHZD g Z25E&137 7 A
N FERDDITEERT_GEDI D, OBICHE Z &I
RHTA K B—h DR UTRESIIINE X
D XET DO THD,

— It’s not all honorable for the Pope to turn out the
woman out of the choirs that have slaved there all
their lives and put little whipper-snappers of boys
over their heads (194).
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[ 2 D CHRIEEIC S LT X T AT B A B
HIBWE LT, AEReHit-bE A2 T LEH 22
AWTCVEESEDORIBZE U, )

1903 4= 11 A 23 H® Pius FHiC L 2455 (EEERIX
FLAFRDOBERE D Th > TEMEIFF S ey, A,
VT ET I NMIVEEBERZITH DL &V pro-
nouncement) (25> T, YVa—U7T « B—H L DOHF
LB SEOND Z &2 D,

ZOBEMITEETHD, “The Dead” DFHED/ S—TF
13, 1904 1 A1) (B H< 1904 4£1 H 6 H, 7
U A< AF4D B IOV 5 Epiphany O H) L7325 T
WABDTEN, ZHUTETED pronouncement 7253079 7>
%O Z L ThHDH, ZOH, EAXTA TV =D
RDY 2= T OGRS 2O DONOFB L 725
7249 (He had caught that haggard look upon her face
for a moment when she was singing “Arrayed for the
Bridal (222).7), 7225, ¥=2—VU7 « E—h U DFHe
1t [V o —X] D7 N—L S ZFFEL TS,

— Great song of Julia Morkan’s. Kept her voice up
to the very last. Pupil of Michael Bulfe’s, wasn’t she (U
8:416).

[P a—U7T =0 DREFR, whORtsE T
ELNZ2 Do T, A 7L« 2L 7 [1808-1870) DEf
F7Eot T, T2 LDy )

ZOFE6 H 14 H (Ulysses 17) (A HIETTDHD
. HEEODNETHA D R T U~ OE, LTS
TERNELTH, ZOFEO—T 4 IFFIFEO LD &I
BRI TH D,

TEWS, T A B« B0 o OEBITZEEO NI S 4,
AT V= VoA VIR HEREANI IR Z & T
X545 (When we are hungry we are all very
quarrelsome (195)), narration 7% “gone off in a splen-
did style” L EET2D1F, WolE
EBNIRZHLDTH- T, g -

“theatrical success”

AR - SRR &



V9 middle class @D pretty pictures (23X 7/2 D TH D,

[HSZAY) & SIVTODFEY TN TH, ZOHIES
AN “phrases, sentence constructions” % 9%
D72, & Hugh Kenner 7%, W25 “Uncle Charles
effect” IZDOWTED EX (52), MUTHLHAAHHM
BEEE1E (free indirect speech) ICE X L TCWADTH D,
HHMEEREAL, —DOBEFEOHRI BT, — DD DOH
BTS2, 8D FOF L NDFEDH N2 H R
(2. ROBINIBENITE D, £DOZ &L > THiH DO
PUTAITEIZR 0, hoRER I LD ERD, £
TUTEZ, AW - 380 FROFR 589 & LN &)
IERT52ETHHD, A= brDn) HERZE
DHDOWDINZ DT, OF O g - SV ki - i@
FEDOTRFHEN D i) 72fER G, Fealdme T
IZONTHT « 77 A Ne—DF2FEnLl Eo< D
HIZ EmT&s, EOST-2O5 6L, Z O
[ZOWTRER T D, MRINTEER 5 2 & 2Bk E
A b DD, ETRNDOEFRAMERL L TN DD Th 5, Norris
1L, “The Dead” @722, “overt” 7277 A K, “loud
text” &, TNEBELL (disrupt) 725075 TH LI
T< % “feminist counter-text” ZAEE L CW\HH3, H
T T AMIZOE ISR b DICE EE BT
WTHH 9,

TA 7YV 2N RANCEE ST AR O U U —id,
“Lily, the care-taker’s daughter, was literally run off
her feet (173)” (MEFBEADIRY U —33CTEEB 0 &M
DL D 72o72)) LEEGNDHDIEN, “run off her feet”
DIRFEIC /2> THNiA S BT Z &7, £LTIh
ZE, V=X R BB L EORRN, 22 < b
BIARIZAN QOB EH 2D TH D,

But Lily seldom made a mistake in the orders so
that she got on well with her three mistresses. They
were fussy, that was all. But the only thing they would

not stand was back answers (176).
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CH Y U —IIF VT E2MiEZ 5 Z &7
Sz, FNTEANDLENTEHLEIT) EL VDS TNZD
Thd, WHITARHE LY, TNETTE-T, 2720
LD, TO=ZANRE ) LTHARI LN &, Zhudn
Vg koY

narration 725 A# D7 (got on well, fussy, back
answers) %5 BARNG . SCARICEISRSD & LT
WHDIE, 2V U —@ interest TiFZ2W eV ) Z &
Thb, VU —0HSEENEITONTED LD 22 bifig
el HRED, ATOWVWTDOI R« EF—72HD con-
struction 72072, Zi1% deconstruct L Cie& 3L S
NImHEEFHRE D ENTEDTEAS, VIU—IE &
BT DNTOZRVDERENZTF = v 7 S, FATLD
MO EN TN A DIE “back answers” %7344 LT
WAHINHTHD, “runoffher feet” DL X2, X524
FHEFVDITHILL Z EITHIEELRV S THD, Z
DL HIZ “The Dead” @ narration (% middle class
agenda XKLL LD LT5, ([T 0bbT, iUt
back answers Z{LEREH D Z LITTE RO TH D,

KUBED X X < T2 AVRBEENZHRT DR O O &
(20~24 DL 183%, T—H L FEDOLTENT-H Bl
HThD) ZDANRZIUL, TA 7YV = VOIROFESIE
RIIVETH D LV HIRETHAH, “Tsuppose welll
be going to your wedding one of these fine days with
your young man.” EGUIE SO THD, VU —IE
HDA4 72 back answer 257D,

The girl glanced back at him over her shoulder and
said with great bitterness:
— The man that is now is only all palaver and what

they can get out of you. (178)

It 2 LIS A 7Y =& FHAR L CSEien Ui
ICE o7, BEZADREHST, OIFEYH>EL T B
GHRUSTVIRDZ L LEZTWERAD]]

narration |3Fea s, VU —IZ3Z L AT Y ALT



W7ok w5, LinL, A4 b= ns L
H\ZiE% “Sheis not the girl she was at all (181)” 7>
B, HEET_FLNADEN, VY —35EICHSET
HRES, HIRETITEEL VD _7§>b\1‘:%%"€75)3?>%>0>7b>
H LAV, £ LT, 20 “narration” HEZY U—i
HEZFL, Mz EETLHIOTHD, VY —i3—7

DO & LT, & Dsocial reallZPEFR S5,
1z Dback answer®AA3, H Cimidl727 A 7' =)b
OHEIE R A HT- 2., [ARflZnarration D H EJagenda
AT B0 TS, TSR, VU —%, Db
TAT Y2 VWINET L ZER D KO 282k ->T
(“what is a woman...symbol of ?”) . U U —{FfaJD >
FANEED | FERZ OV T aster LilylZ B3R
(Torchiana 253) &fffamd 5, WEHEH LY UV —D
social real #HES%9"% = & Tnarration & 38T 5D TH
Do

Gabriel colored as if he felt he had made a mistake,
and without looking at her, kicked off his goloshes and
flicked actively with his muffler at his patent-leather
shoes (178) (A & U v 7 I3&E5)

(74 7YV 2 UE, £5 THSDPIWKZILLTZD L H
IR 7endz, ZLTCY U—DIF IR TICTmn vy =
(oo HEX) 2t e 139 L0 IiE | Bt Ao

HMuzoW=FEr~7 77— LIFITIEBbWEE Lz, |

FAILL=HREBIC, KON RNSAY 2T 5
narration &7 A 7V UL, U U —OHRRERET, 4
a5z ko5 L35,

— O Lily, he said, thrusting it [(a coin] into her
hands, it's Christmastime isn’t it ? Just...here’s a

little... (178) (AMKIIFSO

DIVDFEGEN DL DHI ST A v 2=V 03k 725 gaps
%, 772H “the parole of the spoken word” & J .5
HOTHD S EFHUE, RO K H 72 “silent discourse”
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%E%‘K Z&iZ725, & Leonard i3V 9 (296), parole

ZOWE T ERY DA vE—U T3 <  speech
UDEF' ik ZFEhz “love” & “recognition” (KRR %
KD “implicit message” DI & TH D,

— Just (let me get away) . Here’s a little (exchange

to reconvert you into what I need you to be) .

“palaver” LV HEEIL “to talk profusely” & D\ %
“to cajole” ZEMT D, THDZT I I T2 b,
DU —=RDOEDITWE LTc & &, MLAITERITIELD
STeDTH D,

The men that is now is only all palaver.

Rugland-Sullivan |, &9 3=/4 (speaking subject, the
je) & FRD identity DEFARI)72EH (ideal ego, the moi)
M, EOXHITHT E WO (a sense of self) 24k
TR DOV TIRD L 9 1Tk~ 5,

“The moi is an ideal ego whose elemental form is
irretrievable in conscious life, but it is reflected in its
chosen identificatory objects (alter egos or ego ideals) .
The subject of speech...is distinct from the subject of
identification...but they interact all the time (1986,
3-4, Leonard 348)”

FETEIR Ge) 13T %8 U T, BAR A T (the moi)
MEDFAEEE L ZLDITUEETHA =% BTz
%9 ET D, HRINTT 1 1EE 9, “This is what T
have called putting the rabbit into the hat so as to be
able to pull it out again later (Lacan 1982 b 63-4,
Leonard 290).”

“the moi” IZEDR (ENEXXHA vE—Y) ik
W2, IEREDOREMEFAIANDDIL, T baEL
DT BV TR DR A v — UM LIREIT
<DL LT 201, FETER Ge” 2oTHD, Z
DOREL, G EAROBIEDORGHE Clo LT Z L



IXTERWEA I N, ZIUTFNS 220D BITHEGHITE 7
ZERTVDLDTHD,

ZOXE T L TOHR, Eilk)FIKIEH & Dmagic
(2 & > TR ebeliefs o= L ASTE B, LnLE b
(ZOWTD Z Dbeliefldd < £TLHRIZH &3 HDRD
T (magicianlX MV v 7 Z 507 7wy . FEE
(subjectivity) &%, Mihi# ] (the other) (K73 5%)
HThD, ZAUTTZFBIMEZ EA L LB LT b DI
RN DT DO THD,

“If T call the person to whom I am speaking by
what-ever name I choose to give him, I intimate to
him the subjective function that he will take on again
in order to reply to me, even if it is to repudiate this
function (Lacan 1982, 64, Leonard 290).” je (Z&& L7»
o IE, K LI R AZO OS5 H
(subjective function) #Z#EZr (repudiate) Z & HdH 5
DI,

JU—=ZILL, ZDb &Ll bIdic it oHiz
DI, TA TN 2 UIIEET D Z LD, HRI-HIX
TATYV 2 NDT 7 o B O—DRGENE 70D T & & 4ETe
DTHD, MIUL, He— ST RINTREHE L D G
ERRIE S AU B IRNDTEMN, 7 71253 “The Woman”
EEE, “the” ITHEFINVTIERLELS L LTWDHDIE
ZDOZLTHD, FDOEFIL Rose 7319 K512, (“not
that women do not exist but her status as absolute
category and guarantor of fantasy (exactly 7he
Women) is false (The) (48)”,) the Women &%, K
WHAEIUTANT TEE SV D55 (the place) TH Y, [F
RRZZNZE L TR (disavow) SNH5THDH, &
WH Z &7, ©OF Y the Woman &ld, BT & > THifE
(a symptom) ToH->T, MHUIEZIEELTI-LE0
DIFAETIIIR TN D ZEEFT 720 T2IZ
BEOM 2, W TII Wi E LTEL 5D TH D
(Leonard 298) ,

TATYV 2N ZODOHLHFESEE I, &EFEV I b

DIFERIL D TH D, UL DIUMEZFHHRL L5
ETHETENLTHD, HLEW ) ERITMERIND
ERIFREEZ /- 09 < S D,
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U U —® back answer 73, 7 A 7'V = /LOFERE LT-H
CEWVWHI 77 o U= i LT e &, LTI
DMETH DI “exchange” THD, MWD T 7 o X o—
WG U T a8 9 57200, 1Eis & 13kER, L
Sz 12 “perfect sexual complement for a man” %
CHZ LB LIEEDZ EThD ETIUL, BEH
L5547 Y = /VDIT41%, 57 gender confir-
mation O H I TEMEOHRIIEREE 9 BED “exchange”
2 L Cu % & Leonard 139 (297),

EU— - TAJ7—ALD encounter |L, VU —DH
EVIEH 2 LB DT B TIL L E D, TR FDIR
2D Th D, HOBREA A—T% 25 BT LIRS
SNHFLHFO L7, E OIS 2 ZHilfI 2
INFDZ LD, TNEZANTATY =/ VI—T7
LRHDTHD,

Lancers was arranged (D 183).

T = ADE L ATHPRUTEY — « TA T 7 — A3
IN= =g TWA Z e HHD, T =A%, I
SNV Z— Lo T, BleDI 7 IV nf=apil
Bao< 0, 1B - Tk BENEIisELdH 5 L
IMEEETRT D Z LITle o TN D,

Ll DOREFAEMIL, o7 D%
DA A= Z BT 5, ZDlancersPFEEICH B FE
1, “domesticate” =#1UT, “politely and harm-lessly
“IZ “non-combatants” (ZX > TplaySiILHDThH D
(Riquelme 128), ¥ a1 AL, Z D, > CEFEIZH
2 ZENTT OFERIIA A=V &L T, £ —&
BATY NGS5, Lk, &) —EER) =
TV ZA T ~DREFEE, TANT o RFra) ) XL
LW ) THOEEY, genteel tradition(Z L7253 T
TT =T 4 IFH LD TH D,

(45
lancers”

She did not wear a low-cut bodice and the large
broach which was fixed in the front of her collar bore
on it an Irish device (D 187).



HIDOBNTZRT ¢ AT TR, BED F 2D
TP RERTa—FIUIT A VT v ROFEIN DTG |

Fﬁimjf&w%)~® EEEL. ST
D, HE REIbLOeF It VT AR, TR
(ZxHT 2 AL dDidentity & ZEHESE 5, HOUHR
ZEDPNDRE[OODBNZART 4 APV IZ, T
a3 TV RLORREDOTHZET, FY—IALIEART
o+ A%, PIROBEHOEGLL HIZHEBENEZ S o7 b DI
LTWADTHD,

the Woman ORF A A—IKGFTHLUE 747
U o/ UFE Y —D~F—0b1X, B%% identify 35D
(BB D& B2, SR LNT e nazE Y —
VEEEETT <O D, BEERORSTHIH T2
EFLZEADKEIZII L E - T (“Whois G.C.77,
“I didn’t think you
were a West Briton”), 74 /V7 > ROFDT A )VT
RTHLT 7 Vit~ Dlitkiho CbREET 27547V
T VE IR U720 (“And why do you go to France

and Belgium instead of visiting your own land ?

“Now

aren’t you ashamed of yourself ?” |

...Haven’t you your own land to visit...that you know
nothing of, your own people, and your own country ?
(189)”)

He did not know how to meet her charge.

He wanted to say that literature was above politics.
But they were friends of many years’ standing and
their carrier had been parallel...he would not risk a
grandiose phrase with her (188) .

2L DB & D KL C Koo b 7eno 72, 3C
IXBARD Bl D, LBV ol L L ANE
ﬁ%@ﬁAf‘%ﬁ%ﬂU&®ﬁw PetlZix, BT
SYAN=F 2 ¥ ety N URYINAV/NY

“The Dead” DOFBEL ORI NET, ¥1 7V
UTIELVY, &) b D7E o7, Irish revival & o=
A AL DA HEE LT, 1EELE-. ZhEBdED
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HrzksWieThAs o, EELIEDOTHD, IEHEN
1L Norris NE 9 L2 T at U AAIT=I =K A
(2 BRTEDY “properly” 12, F7/2L0 “literally” 12
political Th 5, W5 ULDA TABRF— L HAFHE L)
vy, TV — 7 A 77 —ZXD “West Briton!” D
ﬁ%*?&xh@ﬁ#f ZLTTZAMC [koTy,
FUDIZZITEBNIZHD LD Z L7210 DiaZpnd
Thbd,

L2vL, vaA ADpoliticsiETh > & “implicit” 72t
DTH25 (Norris 98), =MIBIED HZH 5D T
7RV, LD B, TN - BE - - R
70 EOHSHREBMR DI CARES I, T FNE K]
T4, EWHZ L% “The Dead” I KNT7~&A XL T
WBHDTZ, IF AlZnarration?® “a grandiose phrase” (Z
TN DHREARE L TS LI, T ARD
aestheti-cist narrativeD{ 74 v ¥ —%Zfinlb 452 &
\Z& > T, “The Dead” i3political’ 2D Th 5,

ZORERITY a A AD Doll's House Té 5. & Norris
XD, E0A T o7 my MTEIRZRKEL TH S

272 LT, Z L EOZUTLERITH - S id7e b
DTHD, TVEIE, A7V = WZHES S50
Galway ~DJif% ., OHITHEMINIHEILTHZ LT
(ZFIZ revenge T 5, HADIFEDHIL
WHTA 7Y 2 )VEBRL, WHIZEELTLE S D
T D, M2 ® “romanticizing” |2V TEE TSI,

7203, ZNETA 72 ?D Torvald E[RIC L HIZFEE
romanticize L. “infantilize” L C&7247 A7 U =/UZ
HEEAIC 2 0 S D e, B URREIC, story %
romanticize L. infantilize 3% narration (Z {55&H)
LB X oMENns, & Norris 13V, 7 A 7Y /L
T L2125 T Torvald Helmer T % X 512, narration
ZDOHLDO L E T story (2 & 5T Torvald Helmer 720072
(98),

“The Dead” ®727>® “back answers” (3 LTk
PEDHLDOTH D, Norris [IZLIUE, ZDOZ LI, @edrli
(2 X o T, ¥ 31 &AM gender politics & H & DZEATD
self-critique & L Cstory FHCHEE L TW\AH Z & &27miigd
%, ToT2L, YaA ADOHEE, &< % T sexual poli-

“romantically”



tics DREMEZ BT 32 K9 ITHTHZ Lick-
TCThbd, WHEOHIEINBIEL, HHIETHY 7
b, BHINDLOTHY, bR EIITHY 72
WH, RARNEDTHSD, W) Loz hla) Z
LIZESTEITHDTH D, story DEFENTEAL
DOABOWRE L REZNL0EIE, & LThHbiLs
NPT, LR artist, Ya—U 7T« B—HLD
WENEFIZZ > RSO, 71 ho7mT X |k
% narrative ZOHIZ L > TS EONLEE, &L
TIEH N2V DTH D,

Y aA AD art /N self-critique THDH EVVH Z &1,
IS, B3O art [IPTERNCHIIERI CTHY H 5 L%
77 A MZBWTdramatize L TWA EWH ZETHD,
narration DA 7ABX—|ZHIL T, 77 A MZXT 5
BRER L L CEE T L 0BEIMESND DT,

IN=T 4 DL, TANHBNE—N L FaekhHro L
THZA, AT Y 2/ UIR—VOREN Y IS > TPER
DEEZRHTTND, b I THER Y OFIZ—ADE
PEMNST. - TUND,

A woman was standing near the top of the first
flight, in the shadow also. He could not see her face
but he could see the terracotta and salmon pink
panels of her skirt which the shadow made appear
black and white. It was his wife. She was leaning on
the banisters, listening to something. Gabriel was
surprised at her stillness and strained his ear to listen
also (209) .

[~ NDLDBEED LB TRHFAT -T2 A
(Lo T, BEITRA R, TERAT— DT T3y
AL —E T OV NRZ T, FEEoT, T
DIZHTEN TN E LN TnD, ZOENINTA
7V o VEENET, PN bLEEEETEET, )

BEEE DI LI T TGS 235 = &G,
K % “mysterious stranger” EVWNH{AED T LT
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BB Z EMTE D, £ LTI D stranger (22U THEES X
FBIE 25 2 LI D D120, ZiUudA 7 D Torvald
Z o5 & Norris 13453 %, Torvald %, 220 Nora
AN ELHET 5 Z & T “seduction fantasy” %50
Tho,

Do you realize — When I'm out at a party like this
with you — do you know why I talk to you so little,
and keep such a distance away...It's because I'm
imagining then that you’re secret darling, my secret

young bride-to-be, and that no one suspects there’s

anything between us (183) (1 % U v 7 |3&5)

WE, A7V 2B BR L IICEEBEDa LT
I A NNGEIXEEE D &35,

He stood still in the gloom of the hall, trying to catch
the air that the voice was singing and gazing up at his
wife. There was grace and mystery in her attitude, as
if she were a symbol of something. He asked himself
what is a woman standing on the stairs in the shadow,

listening to distant music, a symbol of (D 210) .

[ ZRAR— VOB VT T & & A &
L7236, 2 UdEE BT CQe, TORITITERES
AR ST, fAIDDGHITH LD L DI, BEB:D
FCROFINLD 2 < OEFITEZ > TOD LRI,
WD TZNNDIRD S DDOGIETIH A D0, EULESY
VZRNT THAT, |

E72 5 Z L a#ETRT 55 LN Z OEREEE R ST
“what is a woman...symbol of” [%, 77> DV 9 “the
Woman” (0% ¥ “phallic sexuality assigns her in a
position of fantasy”) =D F FIZ, [HBFE] O/ LZ|T
W HERALEES T 5, KT, BRRGIETWE
EHvwnZe 60 (anything) O, ZLTHLWDHHD
(everything) D >R L7 V1FHDTH %, BISEOH
LA HOTH Y FHETHLNE W IEREEZDZNTUL



LR BIZ L > T—oDL AR UNIEL S LA L X R
WBAVTZIEER « E L RAEOMEDO > R0 |
ST I A NRFHESND,

If he were a painter he would paint her in that
attitude..
he were a painter (D 210)

.Distant music he would call the picture if

FIAADREH = F—FT A A FThoTe
tableau vivant %7 A 7 U = JLIEE M LTV 5 &
Kershner (39 D773 (145), FOER Tl ULk
IR D F-720D T D,

L, A7V =L Torvald D7 7 XY o 0)%‘5
BT A m= g L RENCEETH D, ZOFED
\FAUZ great secret & ¢ > 7= strangers fﬁ@f&bé L
MUK HEY S, Riebinbid TEV) fFHEE
LT LA L, BESE L0, ZOEROTH
%o

TV APNEOZENTHRL TWDDIE, B—IFK
DBEZHNT BTz Romeo and Juliet DERRTH 5, =

DU NHIE balcony scene THIZ 2T HDIL, VO EH,
EEFUIADRNT, i EI L TROFZRIIEETFIC
& 72/ 4 Michael Furey 73 L < > T /=, “The Lass
of Aughrim” &\ 95 307 £ 0 O “distant music” 720
ThbdH, DHIZ, TLiv Ll RTVTTLENR B
%,

It was a young boy I used to know...named Michael
“The Lass of

. He was very delicate...I can see him so

Furey. He used to sing that song,
Aughrim”
.Such eyes as he had: big dark eyes! And such

an expression in them — an expression! (D 219, 44

Ee ==y

plainly..

T VA FBIZEIZIE, “oppressive, infantile nurturance
without recognition (Norris 125)” %, ZOFEEANRIC
B Tnjoy” LT D, KTt/ 795 _LJE X goloshes
\ZOWTHE I3V Y 9, “O, but you'll never guess what he
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Goloshes...That’s the latest.
Whenever it's wet underfoot I must put on my
goloshes (180)”

727 L4218 Galway ~DffFEELLZ H 72 L Hi-T
/N 35 D1E (His wife clasped her hands excitedly
and gave a little jump (191)). FEUELIK, BEB~TIm
S TWRNT EZ TR T D, RPFEDOHE 20 CTHT,
Wt BRI L TR Td D Z & 73, Michael Furey
(ZDWTCOME AT 5, 7 L& OftfE & BEOA 300
LEDETD5ATY = VOBREIL, Do Eai A
D67 U H DFEISAETEOHSHIBLFE AP RT 2 DIz
T, ASMEAEPRE A7z union &\ LHEE L E 5
Z &1Z272 % (he longed...to make her forget the years of

makes me wear now!...

their dull existence together and remember only their
moments of ecstacy (214))

e, FEPBURICEDIUTR 20D, BlkOEE
THY ., RNHDOITAE & BITHE T TRIER L0
EVIELTHD, SEOEDOBHE, Flc>L Lizs
LA %, HEE (country cute) E#ET HREHZ T
PLET 2 DIEN, DL E, ZEOBHEA~DNRH EEEIC
E5 &, “Youcan goifyoulike” EmiEIZE WD, 7
LA D “enjoy’ T HENE LIE, ROMEHNEGOT-0OIZ
IXH O B 248 L Cidentity #1595 2 E THY |
ARSI AR O S 3L, ARTCIE BidEESh, 2
TUIHTR SN TN D DTEDNEIZERDZRVY conjugal duty
EENDNDZ EThD, ZOX RS EemEs LM
JEZE A, DWTEDOEERNRIZL > THL ST, 7
LAIE IR EENSHFEL DD TH D (Norris 125),

(LD L HIT, 7uA ME BYEOARE) 1ITH
VT, human sexuality DiEELE, AR TIIZR<, ANE
f72b DT D LR LTz (Berits 281) ) & T3S
Yo FAUIMEZEDFERIN2 AR (original perception)
(BT ESRY AN if:ﬁ“ﬂiﬂﬁ)ﬁg?ﬁiﬁ”éo Blenz=
FIBG TN 7 — 20 2 LIC K> TLAY AR
NN oThS, otk i%?@éht%@k*a@éﬂ e
Dt sexual identity |I2E & fER A FIIT BT Z 21T
2%,



ﬁ%%®£%3V7Vy7XKO%T?ﬁVﬁV5O
\Z A (Mensch) (2 X DMED5 | %5217 (assumption)
;Wfﬁ‘ézﬁﬁﬁ 3D, DED . ARIEL REMEDENE
(the attributes of that sex) %, & iEHL TOH—L
20 | FHEOER AR L CORF|EZTRIER 57200
7> (Berits 281) |

Z D LD IfEkR AL D AT sexual identity ZHESL L 7=
DB, BLIIEAD love relation (2T H, AREDE
Rz, BEFREAGE (the significance and recognition)
DiER%E (ZAUFHRIBIER I T DRl fahsH RN

\ZHDDIEN), —HOEMER LA EAE (symbolic
maneuvers) (ZX 5T LTIIAARIRETHD & BN ip
(Norris 106) ,

[ 71 AT AT RO B LB L 9 502&E 0
DAREIRT N TOIEAIT, RO LYV THflii LT
HOUE, RIS D k4n, ASRROIZ L ClEMR R RZ
WD TH D, £ZIEBa TV y 7 AOEDE R
PR & TH AT, FENThOES AT
v 7 ADFRBFENIT—UL DN E 5 ThAH &—F
SIC NHICER OSHAIRERBIZBHR T 2D TH H | LA
—/L 889)

LI E S TE, T DV ) EZOER (the demand
oflove) . OF O WEHINEN T S, ifEH D D &
LTHELENRTWVD WD K H ReBfR, 2FE Y
parent-chﬂd relation(Z £ 0 5O LWOBIRIL, TR E L

FLAGELD B LTV, L ESATY
=/b, Nora & Torvald DBHRIZZ D K 9 2B DERO ML
MCHD, LNPLTHDND 77 ) VADRE] O
7 VAL, [SERMER CRZ DIRIRIEZ S L T\ DI
HIND LT, WICFOBIRITNCH Y, —DDY =7
LT UBBIOL =7 4 T AT k> THE DT AR
DEREOFEENE LIkt OME) 2% IR THDOTH
% (fBJR 344), BIIAMED72/NTHGR  (recognition)
ZAMREIC T 5 & 9 e A LB LI, 2vude
NEMMOENET- BTk D Z L2 D, THIX, 77V A
DEEFRBID MDA L TR O F TN T
25 bDE LT E AT 57> Y T (in as much as
the signifier of the phallus constitutes her as giving in
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love what she does not have) , 7= & X 2ot & ORIRTHE
BRIZZDOEOERZ T FRE RO LThH—
W2, BEE D7 7 VADOEKEE (his own desire for the
phallus) 1%, ZD7 7L A%, Wk LTTHA D &,
IEmE LT ThA A &, SESERFETERTHZ L
DTED [HHVL Y DLt ~aAT TOREZ £7220 ik
O3, Z DR BB RN OB 57255 (will
make its signifier emerge in its persistent divergence
towards ‘another woman’) ] (Ecrits 290).

Torvald °7 4 7' U = /LD X 5 7efidthbaRd b s 7
N aUDHEHIZE ST, IR THHrDT, =
@ another woman ~® divergence #EH 5L - L
TEARZR) T, Ba0EZ, TH50& YD) (T
ERTHZLThD, Thob ¢ 7 “bride”
BT HT EThHD,

LU 7 B > Ofefiic LAuL, male anatomy (35 %
FEDRLN OIS 2011 TIEROD T, LD Bz
T2 BB B [ARRDENLZ AT Z 12725,

[BIEOHEREOAREEZE D X 9 IZR 2 DRk FEDT-<
VDA, TE B E VS TRIECER DD LERZ HRET

3720, K<SERE LTS LR U ZH b &ty T
LI HNLETHD (Eerits 290) |

7' L& Nora & RO, MAZRIZ L TORE
INDDOEMERNEER, ZORMIE, Hizbo

7 (recognition) (BT 53AL7) (mastery) Zf15-
FTHDOTHLN, HRHICTTUZHD ERTFLTHDHE
TEHND IZZRINNAZ L ZRNLHEY | Fm
HER LS SICEDHERH bbid, T2 21X, 71
TV VPRI BARH T Ao TIEELIZY , 77—
YDOHEEDIEDL LA ET T & TYKERRE D &
THEVD K12, Torvald IHIAZFHRESEHZ LT
HOyOMER L 7 VAT ¢ IZET D, DT LR
ORI AR B 72N LKW TINRU Y,

ZO XD e RIE, MBI T2 LT mastery A
G352 20075, 25 LU THELIZHE, 50080
FT 5 divergence AHMRT HZ LT D, TLARR
Nora 1%, BOHIEBRZ LT NOEETLHZ LT, [H9
—ANDF] %#H oD ThHh2D (Norris 125),

b2
‘stranger



ST VHITIRE LD THAHH, Lol
VAV @Eﬂlﬁﬁ?ﬁ*}ﬁfi 912 “a generous person”
ELTEHL QD L) Z L7, ik Ay Ok LK
X, virginal male C&H 5 “Michael Furey” (2 VU H—
TEND &R D, ZOVFL, e L TRV
KDHZET . T LETINWLTAZ T 4 2 H)V mastery
EEKLIEOTHD, A 72 DONorald, B L LT
® “Torvald” ZH#§EE4 5, Zd “Torvald” X [NJE
DZ] DHFHOE ZITHWRWDTIER, Z oG EBFED
Torvald & OFHEN &ITEEAREL 72> 72 & &, Nora
TR E A2 # T, Hbsignifierk 7052 L2 EST 5
('ve another duty just as sacred...My duty towards
myself) ,

TV b IRTANAND L& TAT Y 2Lk
B3N NOREED 7273 “rioting. . .proud, joyful, tender,
valorous” [Z2NTO<D, ERBIESND, ELTZDH
EDTEFIONT, 2MUIE BT U AEEE, JHl

L. Flen il Ui o &1%,

(then] they would be together. He would call her
softly — Gretta! Perhaps she would not hear at once:
she would be undressing. Then something in his voice
would strike her. She would turn and look at him. ..
(214) (A &V v 7 13&H)

74 7"V = /L@ interior monologue (3% = CHIEF 5
DHFIHZ Do DD “parole” (T ZfH53 23
HAE=TUHHIERNNDTHD, Lo Lo,
“something” Z# /)i CEFEE, ZHLEHODBH T
S DED 9 BT D B DMEKOREDRM G T 5, &
g 507,

Ty b RTUTERE LI &, UTF v o R
BT B NBORETITOITT, Wi, dra-
matic dominance DR 7 b, 7 LA DBRERLS
HUTZ “watch her inbeat (216)” L., SUHHEHZ A
A9 5 BT L TIHEA7: tableau vivant %57 7o OG0
THZ LR D,

“You are a generous person.” & 27 L& [ZREUNT 5
T, 2UTENE, b HAAEGORED T F ) A~

O prelude &FE#T 5,

Perhaps her thoughts had been running with his.

Perhaps she has felt the impetus desire that was in
him and then the yielding mood had come upon her
217) .

BHLVBRED DDA L L BIZHY ] LV H D
“Perhaps” (L vital 2D THD, LLTA 7Y =)L
DIFLD [7L2] 1ZZDEHED EZITHy Ly, HAl
DY VE Db OBFIBEATHOSHD 2R L ARAS
5H AUTFHEODORIODNT 2 <, “Tell me what it is
Gretta. I think I know what’s the matter. Do I know
(218).”

“Tell him what’s the matter” 3 2RZ7 L& ThLX
R, 7147V =)W & > T shocking proof T&H
b, ZEOMEIEZO LD L parallel TldZgh-7-& W
9z Lo,

“a generous person” % i# U->-> Michael Furey (2>
WCREMT 2 Z & 1E. 2D7ehC 2 OFRM LI DR
“a ghost” OHG, “someone”, “him” Z#EH LT
“Michael Furey” &) B2 NG~ L FIETHZ &
TH 5 (“someoneyou were in love with. .. 7, “O, then
you were in love with Azm. ..” , “I suppose you were in
love with this Michael Furey” (219)) (£ %V v 7 3%
*)

“a consummate pretender” & LT, 717U /L%
$57D 5 HiZ“a tender lover” 225 “indignant husband”
FTEELCLE D, & Brandabur [V 9, “He must
both express and feel affection in devious ways by
identification (222).”

ZOLERBVTHD, LNLETORITES LigiFiul
RRETNDIE, A 7V 2 MDA — DA D H .8
DLV DTIIRY, HRDOR—RIZKDIDTRNNE
D, FNRPNOEDROTHS, KA ThoT LR
Wizl & FRIIEETH - Cenlightenment Tl 72w

7259, “He saw himself as a ludicrous figure. ..
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a nervous well-meaning sentimentalist...the pitiable
fatuous fellow (D.220) .”

723HEN T L2, “T think he died for me” & ST,

PIUFHI->TLE D T EITRDDIEN, ZUT= I v
WX THHENTL 5, “While he had been full of
memories of their secret life together...she had been
comparing him in her mind to another (219).”

“Michael Furey” 23037 HE2HEZ D20 TTA 7Y
=/UIE Y ABRZR D 7V 2IE, R FR LET
WZOI T, £V real 12725 & Eggers 3V ) D720 (As
Gabriel feels his identity slipping from him, he
becomes more complex and human, and as Gretta
asserts her individuality, she also becomes more
ambiguous and real (393).). Z#UX Norris D9 [
@78 727 A2 K (loud text) DAz FLIRIRE VN H ~&
7259, A—JNErDFD X0, #EHE, 77 A
DULBNCGE O BT EOERTH D, 77 A FD
HOEkZ 2T H&E, TNE#MD HIF 5720 OEETI
720,

F77, A 72N, “The Dead” @ lyrical narrative %
WA 2 “intertextual tool” (Norris 99) Th-o7=& L
TH, ZUHiE Nora TidR, 747U oy, 20
BRADELR % fantasy ThHho7- LDz LN T 21X
[ %] 5 another woman 205 [FF] ITH E o7z
7 Z & ThsD (“From what had it proceeded ?
(D.222)”), ZH5 L TotuL, IRASTLESTEER
BRNG, —HOFLLT HNICEED ) BIZT T A%
RSN

She was fast asleep. Gabriel leaning on his elbow,
looked for a few moments unresentfully on her
tangled hair and half-open mouth, listening to her
deep-drawn breath. So she had had that romance in
her life: a man had died for her sake. It hardly pained
him now to think how poor a part he, her husband,
had played in her life (222) .
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(7L 213k <HR> TV,

TA TV 2 UFEONT, ERES BE R AT
BEEE NG, o2 e 23venz, LiE
5B HR RBA LTV, DX )~ A%
RO TW=DTE, O W DBEIMELZDT-DOITFEAT, K
THDLIDINNT L EDIRINT, EARITOE HkEE
HUTEEB 2 TH, bITowER Clden o7,

NEBEEEIRDEOH £HE 72286, RitshL
KRGS 2K D LM TED (“as he thought of
what she must have been then, in that time of her
first girlish beauty, a strange friendly pity for her
entered his soul”) , ZOBFUTHITRELL A2, L1
HNZH W= 1E7eh 7=, FiudMichael Furey

DA L CTETROTEATIEIH A FEV LU,

2O LTHWEE L e lo ZODFEEN LT, DUl

Fafn, TZIZZoun~v U AERET D,

One by one they were all becoming shades. Better
pass boldly into that other world, in the full glory of
some passion, than fade and wither dismally with age
(223) .

[~ NONE D BARTRBITA STV, L L BT, B0
OITHEEIR E A2 TN DI, TEEADIED LV D7
#fﬁ%@ﬁﬁ«ﬁ%&ﬁ%@<ﬁ5ﬁ;m@ﬁj

L)L, Z 20 “Michael Furey” 13, A T3D
B T CRRE RS @ 258 i Michael Furey,
@ social real ZHERTHZ L TIELDTRHNLTH Y U
A LDERTH D,

Fb7e = L2, 7 L A % inspire L7-ballad, “The Lass
of Aughrim” |%, & % EM: T “anti Romeo” 72D TH 5,

Z @ ballad @ Lord Gregory 1%, 7L XDV U XA
HOMD HRUN] 2b7ebTDThD, UL, A
NV Pl DFEEVN D sanctuary C rape L7-D
72
hall / when you had your will of me ? / And that was

“Oh Gregory, don’t you remember / In my father’s



the worst of all (Norris110, Hlinois U.P)”

Lord Gregory (%, babe & & HITIZ/ DA,
ROHITIET D, T—h U FZTT LA PERF X,
“Michael Furey” ZF-ONZ4Z &7 DlE, FHEZ
DG T D,

O, the rain falls on my heavy locks
And the dew wets my skin
My babe lies cold... (D 110)

“The Dead” @ narration 7% art ThHd E[RITL, Z
@ ballad & art TH5, £ L TIZD ballad %, ZDHk
PE7RIRILE . F D poetry (2T, L MR~ T
S VALDAB RT~< & L THHITH S, “The Dead”
DT I ALS, ZOAn FIxEFLTNWD, 71
@ “Michael Furey” 13, B30 Michael Furey ?® social
real 22HAAIUE, FITAD Z & RO TROFICNLS
D<K 7 “Lass” ThH, BT, ZLZDOEEE VOB
DHIZIRA Z L1272 572 “babe” 72D TH D, “Michael
Furey” & “Lass” 1%, 5% Shi-&MEe, thvi
AREICT D~ T 4 AL L EILAELTWEDT
(Norris 110),

20, WESFA 7Y 2Ud, b oEETnEidED
72N WS TR NDIFFE 2RO D DORIZIL “a generous
person” & FEOMNF 722, 41T T D “generous”
IRRENY 2 &b,

He thought of how she who lay beside him had
locked in her heart for so many years that image of
her lover’s eyes when he had told her that he did not
wish to live.

Generous tears filled Gabriel’s eyes. He had never
felt like that himself towards any woman but he knew
that such a feeling must be love (223) .

[ H X TN ST S ST RN DD E %,
FRIZRTWADEN, ZARICHLEWH WD T
MEDIUL

AhY 07?:_0
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EROFENTA TV 2 VOIRICH SN, ZiETH
WRDIMEC Y, ED XD IRRFFBI /o722 L3
STy ERZOLHIRRIEZZ, BEWHIREHDRD
72, ]

FIRN>Z HIRZTE > TE T, WD, WD
DTN DBO Tl B DR - X5 1o
ND, LW T84 13, BEE D NOEMED D
DJEKRZMS | (that region where dwell the vast hosts
of the dead) ~ERAT9 %,

ZHLTEEZMR ONDODH ST AT Y DT
VAL, TRWADFEL =515 (a gray impalpable
world) | ~2>10 identity 23H A TN X, TEREZMHER
D UTEWIHMA L TS (was dissolving and dwin-
dling) SF%, ZZALFELZ LN TELDTHS,

[P~ DFRICOWZOY T L ERET, LETREL
DTN T2 A7) =W, Galway -~ 9 ZHED 9
HIZIRD 2B D,

The time had come for him to set out on his journey
westward. Yes, the newspapers were right: snow was
general all over Ireland. It wall falling on every part of
the dark central plain, on all treeless hills, falling
softly upon the Bog of Allen and further westward,
softly falling into the dark mutinous Shannon waves.
It was falling, too, upon every part of the lonely
churchyard on the hill where Michael Furey lay
buried....His soul swooned slowly as he heard the
snow falling faintly through the universe and faintly
falling, like the descent of their last end, upon all the
living and the dead. (223, 1 %V 7 %53%)

[P~ THIFE T 5 & EME 0T, 95, FEOSF
HEBYVIE, TANT U KU I TonDERDE, &
IEHFEEEFOW= 5 & ZAIZRES TS, BRI
DOBIRYITHEESTND, HNIZT L ORI BIE
STND, SBIZEEb DS, AR v/
INDBRNED 5 ZAZBFIZ STV D, T FTe,



AN T 2T )= BRI TS OOk LU
BREHDON- D L ZAIESTND, ... FOBLEL
HIZL s, DIhipEg o TR Ty 912D |
IO E T C TR DOREDRREY T D L 91T, T
TOAEE HH LIEDLEHED LI T2 SEDEFEHIC
LG, DUL LI WICEE K> T o 77 )

ZNFETHEASSIT T Galway, ZEOHIE~H H
L) Z EiE B history OfRfE Z417- chapters %
B LR DB ARAL WD ZETH D, THUTS
A7V VORI S B TH S L LoD
\F7 % chapters ThH 5,

20, BV =D 7 Z LR NIRE L THTZ b O,
= DREROHO R NE T 72X 512, BOHICE
goloshes #JE S I+ 07 A2 b o722 DHM,
“general snow” LU EDHDEZDRTRLZ L1E. H
FVLEDRNDTHD,
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