James Joyce @ “Clay”

79 mRl #5 4

B o & —

DI ER ST E30 0
haustion” &2 HFHKUZOOENDMEMDRH D, ¥
a4 AD“Clay” b % D—>TdH 5, 50 F4L? anthology
(I LN TIWEEIR B B2 ZOfERD 727
2, BT BIEH Y LHHPD “symbol” % “hunt”
35 Z LT/ %, symbolism [ IERIFTED keyword T
o7z, T2& 21X “apeace maker” EIHIILDARAED TN
A~ U 714, the Virgin, Mother Mary CT&H V) | & 5\ N the
Old Maid Tt &%, Hallows Eve [T “tea” & “cake” %
B 514213 the Church Td %73, £ DEFUT Witch %-#
HEED, e~ gifts OB TIIE BN HHEER
HLHWE ST, EBHEOHTIE “a colonellooking gentle-
man” IR EEDONT gifts #8<F (FTEEND)
~ U7 “shopkeepers” & “colonels” 7>6722 KEIC
AL Zo72 > T “cake” 2BV el T LT E 72 Ireland
ZOHLDELNHI DT THS (Tindall 29-30).,
“Clay” OIXEEDBIZ

Z—FED “critical ex-

“I am in a position to state
definitely that my brother had no such subtleties in mind
when he wrote the story. 7 & S LOAHIZE S (“Back-
ground” 526), Z ZIZ Stanislaus ® [ADOFAN] & LT
OMEBRETHE DL b, [F7 Y MR TS
BIRFDT 7' —F i T D8 d D WIARE Z 7LD~

XThA Y, FiUuL, “thefinalword” &Rz 25HD%
R LT, 2L EoEHIT “cosed” L EW=LK 2B
HBHORLETH 5,

7273, Héléne Cixous 285 9 £ 912, ¥ a A AD fiction
I35t H (the reading subject) (Z& > T “subversive” Th

b, 0O EH) ZHHRE LAV ) “mastery” DX%)

TEEEL, #4735 (manipulate and frustrate) 7>5
TD (1984, 19), Stan NEH L THDH 5 LD [E
M) X2 OBR, s TH D L LT, sub-text DIEAR):
PEM & LT reading &9 35005 HAuL, 80 4D

“revisionists views” M5 [4# 7Y iR 13872704
Hia bbb LEDTZ L W2 D,

“Clay” 1T, ARES L TEL 1281 28D “pow-
erful working” ZO b DAL LT LD THSD, L
9 —FE D revisionist view % Margot Norris 7355 L7-D
131987 D Z & Th %, Norris (ZIAUE, ZDOHIUZZ
2 5EBE7: AT “an old maid” CTé 5 (= U 714 Eveline
& Polly DAERO AR ZHEZ TN D), Gl « Hifir « Bt
PE- TEELW BRLRREHLDLbDEXRIML, Zi
Dz K] Z h—2 AL T D 6 LW AT
FHUTZROR, L, Zoketho TUring AAERTE
FEEIIIVEZR “depression” 7 & CidZa< T, Ml
DAGREES L CHERM (significance) % [FIfE] L
£9 LT DHEHHEIE TH D, “Clay” O narration 73—

AR TH->THIEY FI~ U 7 HH TRV, &9
FISDGOIRNDTED, ZIUTRO XS ITEAETE D
Eno (123),

“Clay” @ narrative speech |& [F& LT <~ U 7D 5k
Y] Thd, ~VTOBEITnT AL FOREIZE
BN G 5 Ballsbridge 5> K 4 (Dublin by
Lamplight laundry) Cffj< “scullion” 7207273, ARAD
RELEDGED D
L LCOBHBEFHK TH D,

Walzl @ reading CliE~ Y 7IXHFHROIZE & V2D as

% “a well-bred, middle class maiden lady”



sistant matron & 72> TV 5 (1983, p. 134), 7>>T mid-
dle class OFFEDOILRETH - 7= D U TEHIEOHER
DOWIZI house'keeping H.5< FiLdH &9, Walzl [T
DT~ U T ORIZ, 1847 FLIEOHIEE & @Mk L
T2HUk & ITHREO DT 5 (“Maria was a very, very small per-
son,indeed”), ¥V 7 NH LY [FE L72AEE] (“every-
one was so fond of Maria”) Z#&iEL T\5 & UL,
AU prestige DRANZ[Ei T Db LD L0 IE, 1%
D NENGRPEL TS sex, romantic love, & L TH
B EOREL L TTHD LN,

WERUSE L, BEE - ARERIGHIC L DRERSE - [ESK
T BR) (o TARDHRL (1841 4H2iE 800 /%
HZ T2 NI 1901 AR 21E450 5) | S8 HRdRDISIEEE (Eng-
land, Denmark (ZHE~<T 50%LL ) Z5c8k L7-[E T “aspin-
ster” & L THERNRER LI LD Hivd o defen
sive story T 2D Z LIZEDVITR, D I 9 7ol
BAEZ U TR LTS Z LIl D, £ L TIORER
F CoDWbORIBIROZ 2 57, R L lais-
sez-faire DEAEFEKL Pracism (2L > TH7zbH a2
DTHHD,

72RO~ 7D mentality N ED X D72 HDO0NE
D narration (ZHES 5 SEIENOHERITE X 9,

The matron had given her leave to go out as soon as the
women’s tea was over and Maria looked forward to her eve-
ning out. The kitchen was spick and span : the cook said
you could see yourself in the big copper boilers. The fire
was nice and bright and on one of the side-tables were four
very big barmbracks. These barmbracks seemed uncut ; but
if you went closer you would see that they had been cut into
long thick even slices and were ready to be handed round at

tea. Maria had cut them herself.

< U T EEAETITRV D), EWHIHISRE 525,
HDHNNL, D LS T DO T2 ) (Kershner) &
WO HISRT B H 2033720, “and” 4 but” (ZX > Tl
FIFHNTHE S E4172 corordinate sentences OHLfEN I, Bl

T OE D EMANT T D HHBHEERAICIRY 72 <5<
DT D, &IZAHANZIUTFEL [F] CHEIED narration |
B DREGRAHUET D,

Maria was a very very small person indeed but she had a
very long nose and a very long chin.

Z @ fairy tale JEl® intonation |T—F L7230 T2 4L
L&D T 2058 aMETD, vV TORTRNI &1
WensT2, AREEHAL LT [Va A X OFTHA,

MEE OIEREITIZ Ko T 122 B S - K 5 78]
& Lodge (% Ulysses, “Cyclops” D&Y FEERT HD
7253 (59). “Clay” ™ Z D narration & EERI7FED 24
HTI L2 LIFREHETH D,

72720 20 “Abut B” OFAITIRO XS IZFENAD
K2 B ERNC RIS 5 MRIR) S & 672 %,
Kershner 23595 X 912 “(negative) Abut (positive)
B” oA %x L 50 THL,

She used to have such a bad opinion of Protestants but
now she thought they were very nice people, a little quiet
and serious, but still very nice people to live with. (1 %V
v 7135

ZD X ITALOREDENENEE/R D intonation &
ZE LoD, “Clay” ®narration X, ~U7 & [VaA
A | @ dialogical 72 collaboration T 5 & L TH XWEA
9o~ U T OEFRICEE RGP (focalize) 4172 narration
E A HHEEEREAICIRY 2 ES< DTH D73, [FRfIZE
B (voices) HARWFIEINET LD TH S,

“Clay” @ reading ™% < I Norris <° Kershner ® , D
Z5HHOT, U THRS TS H IO % ICHIE
SN, bo EEREITHBIEBEFELEEL TNDH LS T
& %, narration Db DITRHEANIIT I A T AIZNMT
HERFHITH DD NS, BHE ZATE
BEOABNEH INT LD THDL Z ERH LGNS
MHTHD, NI ZiUuT reading DR TIIH 5, 72
232U Kershner 25535 K 912, BUZEEN, &
MERIEEEIC BT 5 b O TIER <, Uiz =2— Mea
M7z intonations & & H X HFHHE DEMEICAI DO THH

o [BEOSFEOEN, (variants) 13FEE (diction) <CEIE
T & o TOHEM SN DD TR,

intonation & con-



text IZIRTET 5, 7>2>C Bakhtin IT formalism Z#%E >
“D'translinguistics” DB - 5RFH L 72, 856 (utterance)
&> T communication, &) BISEZ BT 5720 T
H% 15)1

U2 BT gaps RIEER (Norris DV 9 THERZRTEER )
DSRINT OFBIEZEE ST 5 & LTH, Ziubidinto
nation |ZAf T 2FEHE DM HA I DO THY . HIT
Fha~ Y 7 OFEL context |Z4HE LT U7z H7e

WV, B XA D DIFEED BRDOHL BT EEL IR
ThdHdHEVIEKRT, reading IXFFEIIDIL 5T TE
Sy, #A 7 r—21) (Bakhtin BEHTO) 7eb07s
nI,

L 727235 Tfthod narration (2 & - T/ HArR LIS &
HETED LD 7%, M7 reality 1377E L7V,
EOHEE S FAZINL L2 b O TIE WO T, EMIEHE
Y (intersubjective) ZMEEEDHIZAE T 5 & 2 5 (Lodge

102), 295 LT, MEELIER), [EESIV-EK %
VT D BT < 72> TL D, U T OEORIZH
HiE OFEEE (“Maria, you are a veritable peace-maker !”
X “Mamma is mamma but Maria is my proper mother.”
OFD =V 7] 1THEVITHITFITRNIT b
HD7RDT, Z DM DN D IET ORI authority
o7z “author” & LTHOVa A ADFE L=< 72
%, LU “antivessentialism” DI HWNZIX, 2D
K57 [VaAf R FHELRY, [# 7Y CHiR] o
HCld. “authorial voice” |47-7- dialogically (Z DAL
T DD Th>TAW=H (Leonard D9 fictional
selves) DOFEINLFERIZEIV BT Z LI TERVOTH
2o

FER TR DUV COFEERO H C Eagleton (X, [T
J A RNEDSDOIZ DI ZI0 ST Tnb, 7
JARDEEOTICND Z &1E, F20T vl ik
FEDTITVDMNEWNS Z LXK, T A RBHEI LTV D
TS TEREROTH D, siEII O T, Wik
M, Skt (evasion) | BEEOTRFH &\ o7 TR
IREPTARTEA LT D, FAUTONT, FEED [HEH) Z
EDTELE ) —ORDOT 7 A~ (subtext) 3ELOI

T< % (Eagleton (A) 274),

Against the Grain DT, Eagleton |3 Pierre Machery

ORFERERE LN BEERCRD L 9125
MHEE L3S0 T 7 A MRS HOH Calika Tk
X, INEHY BT BT 0174 TRV, FiUTT 7
A2 SHBNTZE S DT RSO ENTH L], v
e THERE, 727 A ho THHL) ~E%ED [E
B $L<1T @K ThoTUIbd, xt5%x [0
FEOL| TIIRLESTZHDITRAENT D )
2D THD (B,29).]

0 [&27) R IFUI UL 77 A NRORE
TE7¢ gap %M A 5 “metanarrative” (Leonard  4)
SR LT IUI AT H D subjectivity (2D T D les
sential 70E | AR CE DERE LI SN TE T,
HE, [¥7Y) i) LT [RBAATRE] 12725
L EBIZ, BOEMRIZ HRTEIULE Y realistic Th
HENOBEERD TIENZET S, “Araby” X° “Clay” 1%
WX & o TEHIRS N, BV DX
TaA AMERE THRH S 0 (23~ TER) /Y
WZRFBIAATE “difficulties” 12OV TIR<BivD, 29
L CZ ORRAEIL “essential Joyce” 720 | 2D 158k
ZZDVT VAT 4 v 7 IERICRE L b “fan-
tastic embroidery” 72 & 7NET 572D X 5 T % (Leonard

5)o

Z 9 LIZHIHEDS 8O HURERIC IR S 72 LTz Di%
BRItz & 350 7203, Boheemen &, [ Finnegan’ s
Wake o355 5% [47 1) UTHR] @ reading
WZEHT 5 2 & T, 22D texts DHUEIZ “affinities”
%, FIHID “epiphany” &\ AT DY 7 U X ADH
\ZHTT=72 “complexity” ZRHATXx5] 595 (1988,
35), %7V i) D& 572 “readerly fiction” % Fin-
negan’s Wake \ZERI D “writerly outlook” Taede &
VN9 revisionists DT, 23 A APFEOFE DN
ONEFFMELTLE S DTH D,

H

Tryua—

“Clay” @ narrative speech [3E& LT~V 7D [HE
DFF| THD., &35 Norris DRI T, Z D narrative
[FEAF DD WAV E L TORGEE T4 (speech



act) | WO EiZed (185), ~UTNHDRED Z &
SZTERW story, N<FEONDLTHA D LB
% story 72072, K4y narration (3 [#ED 3~ U 7IZ
ONTEELTWD & ZAZRADPLHEE L THINE
Bokonwll 2LnL0nH0Thsd, HE=-0DHEE
REANE UTRENZ EodfRlE, 7 0 oY () MEER
K2 D, LV R BT — ROikam% Norris [Z7ER &
LCHRLTWS (167),)

7275 Norris HE bIEfHT2LB0, ZDOLH7 [5E
DT EFREELL D UL, FAUTBIEAR ATRE et
R D 2 RTe B2 A D, FhE - MPE - HIfT -

MEE LV BLREHHPLLDERIM LAY Z,
ANOLEBVITGEND L), 2FV~U T X
VIS EALZH 0 23, Lintb~ U T &#EEL
A R O, EhUL, £5 TR OEEEFR
BT 57202 o &b SRS 72 signifier 250 72 L7
EObD] TR, TLTIOHITENG, il
D5, Significance % promote L X9 &35~V 7D
THEDLDTHD,

bHEAAY I THAB—ATHED Z LITAWHETSH
A9, b L MEEHAIE L UINTH, B an
1#E (nsignificant 72777E) | 72&94UE, B HIZONT
ROT 4 TNGEAD ET 2~V T OEINE, 28727508
BRY . HDOWITHIHE LIRS RERE L ORI BND

25 MbThHD, Flpti i<~ U 7 OEHEOHIE,

-

“she talked a little through her nose, always soothingly” (Z
>3 “Yes, my dear’ & “No, my dear.” \ZiE 720,
VU T ORET DL E LG E 72 6T S
WNIZGEIE, 777y baebonE ) nidstb Ly, Nor
ris DF 9 £V D scullion 72 & FTAUX AL ZFED nar-
ration |3 A H ORERROFE TIF2W (149), 72& 213
< U T HRETTND E W)Y ORESFTIL “conserva-
tory” ThH0, ZOFRETEARBZDOT 2 R 4 XV iX
t¢ LA mansion (ZfE?e middle class (25D LV, &
HOHFTE S T-HEFIFELEHT b2 L2 AN
narration, “how easy it was to know a gentleman even
when he has a drop taken” (A %V v 7 135%EE) blFkE
Tho,

Norris IE, EFx K< FAEE LT symbolic order (2 &
o THEI SN2 E OHERFRYFER & OELFRAR DO 4
CDHIERZR T3, 2O story DEiROEESE (story D
FK, narrative mode, =— NL.S7z#E (encoded
reader)) 5335 & H (122), ~ U 7, admirable
Maria,pathetic Maria & %\ % a lady bountiful /“a vic-
tim (Z, narrative mode (X AMFER] (testimonial) /%485

(exposé) F7ziI29E72ERE (empty language) /HEFF
727k BR(expressive silence)|Z, % L C encoded reader |
B L9\ (gullible) narrateecynical critic & 5V %
consumer of realism,” “dupe” of naturalism (Z &V 9 K
I,

narrative X~ U 7 % “the best possible light” D¢, & (2
R L X9 LIRELTWAD X S THT, LabHK
FFA) (B3] 2% narration DZUTHNLH LN/ 5
& Norris 135 9 D773, Bakhtin fY72/ N—A~_T 7 ¢ 7
MHIFIUL, [FEEOZIFIL, narrative discourse [ Z/EH L
TWAH~ YT LT a1 A0 dialogical 727 D H##) (col-
laboration) Ofi%, & LTI T& %5724 9, Bakhtin
IZ&IUT, HOPDHEFERIER (direct meanings) | (B
W HL (direct expressions) 1349 CTH5H (401), K
O L 1FA T AR =23 Lo b DITEZ 720

(U T7OBELZ S LTAEND), LEE>TA
MO —E (the unity of man) & %4740 —EME (the
unity of his deeds) 1%, 1EFHY « 12:091M4% (a rhetorical, le-
gal character) ZHONT< 5 (407), ZDX I 7oA T4
RX—ERE SRR O THEZENE) (EEY -

JEINTINEE 2 T D ER) ZfRf - ET 52 L

(disassosiation---a destruction of any absolute bonding of
idealogical meaning to language, which is the defining fac-
tor of mythological and magical thought) 23R[EEZ2 % & D
ELTUNRSDD EVD (369),

2D X 5 IMEFFHID DIENIAE B O~ U 7 O
WEROHFNZH Y | FIUTZ H 7 b3 b
107173 narrative @ gaps, =V OkAL (swerves) . TEERIZ
BOTEHLTWEOTHD, ZhbHOMIED “critical
reader” |2~ U 7 ORUfiT 5 “insiginificance” D2 F
WD, BEEIE THIE] 2D\ T O OBIRES Kbk



TL7220 ) 77 2 M a2 K 5FDND DR, Z
NWHDY 7 F/MIEN & TR 2 version IZ[AHED D
Thd, DXy 7 ME, JEHO A= HO~
U TR DRBEITFEII DR D b DD HDHWNT T+
UTNIEARELEI2 DD Enolcfifile S 2 AL s
L1259,

“One day the matron had said to her : — Maria you are

a veritable peace maker ! ” &\ D {EE7a3EEA X, She was
always sent for when the women quarrelled over their tubs
and always succeeded in making peace (f %V v 7 |34
#)” &9 narration (ZfE< HOTEN, L MY /U
BODRENT 2 S - T, L = DOF/ETHES
o,

And the sub-matron and the two of the board ladies had
heard the compliment.

72U YEiE 2z O 1E “And Ginger Mooney was
always saying what she wouldn’t do to the dummy---” 1%,
U TEBZHEND XD ITEe LA “peacekeeping” %

RICLE LT BN b7 7O BN HE O
HEEAREEZD, 29 LT “Everyone was so fond of
i, MPRIRLGRE TAETRE DS (“wip:
ing their steaming hands in their petticoats”) fFZ<°> T
K57 5D the butt of jokes &£ 720 > DF 5~ 7%
FEITFEDPRERBELDOTH S,

Then Ginger Mooney lifted up her mug of tea and pro-

Maria.”

posed Maria’s health while all the other women clattered
with their mugs on the table...

F 7212 Donnelly Z D/ —7 1 T Joe i DFNT
EALIEZ LT, H) < KEOHFmZG I Loz
FREZ bHEA T D) Z&i2kd,

BEEROFN~ Y 7 ORZOZER 210 2 BRI SR
WERDSTZ LN b LW R D DI, SO o

Tifi &47228A) (Norris 127) ITHE 9 L& TH D,
Dublin by Lamplight laundry OEEIZRE S 41072 “tracts” (2
DNTO~ YT ORAT, WBERH ) v o & LTOL
FLWHIREZ HT26T 0D L 5 I,

There was one thing she didn’t like and that was the

tracts on the walls; but the matron was such a nice person

to deal with, so genteel.
TaT AR NREEH DA TR tracts (A ETERR
T72< &b the matron IFFFATE DLEN R~ I T, Z
9 LT “paif” & L Tencode S#7z5E# 13 Catholic
Protestant MOXSZOFANT “misdirect” X415, LML
“tracts” Rt~ U TIZHOWT <) Z&i3dH-T
bonbiuIZOWNE % TS| Z &13720y, Norris (128)
K> Leonard (206) 23&EHE79 % & 912, Donnelly 2 TD
T2 HOS— LIAEHENT 5 2 trick ([ZRiEHET S TH
fEL) OFEF—7HRETEASNTNDDTH D,
Dublin by Lamplight laundry 23 5EFIT HADTZ DD
RT ALY MR DEERR THD LW Ml EFio T
peald, T D tracts 25, FNA L~ Y 7T, ki s
57T “home” THHITT OLFTOEFEOMIKEE H 4 |
ZZEDITTNDDEEFNT DB EIL2V Y, R.Zimmer
ZiZEF ooty b2 EBMICKRO X9 IZFA
TU\% (qtd. in Norris 128),
They recover themselves from the snare of the devil, to
whose will they are held captive (Timothy 2 :2:26).
LatEns Iaple 2 ENTEUE, £ 2% laun-
der SN Z, HAESOEDOWICHIA &L D THA
9o 1273 narration |IFi# % tracts & HtsD 72\ narratee &
LT, IHESHDVIEHDOANCT 20 THD, bHA
hoe ZZITHET DN LENBVDTR DD THA D &
~ U TIEAGOSHOEREZREEETITIEN RN TH A
9, [FIREZZ UL Dublin by Lamplight DZ&E 2SOl
THRELOERMEAEZ LD L LTHERET 5, vV
T DEFEEIINDNRE 2L TRV DOTH S,
BEHOWEDRTY Y a % “the wrong theater”
(Leonard 206) (ZA VAL T L E S T2BIKITEI TN D,
F5 T, BN OEERZ BRI L7273 AL MIO5HTC
HLU OIS N7~ ORI AL OIS 758D FITHF S
NTWDLPDE RO THD,
She went over to a shop in Henry street. Here she was a
long time in suiting herself. (1 % U v 7 |353#)
pea Bl 2 [RHZ28) OTERWHBREZ(RR
% EaafiR & LCH 20 “Here” 1356 5 Tldzel i,
F 72~V 77 Donnelly FIZEIFE L7z & EFELND DX



OGN DNEND T ETH D,

Everybody said : O heres Maria ! when she came to Joe’s
house. Joe was there, having come home from business, and
all the children had their Sunday dresses on. There was two
big girls in from the next door...

LOHEEPETOTHRERL STV SN D T
»@ verbal account 72 & B 2 HiZe< bRV, RAITE
ZI3, Joe DFIL Drumcondra (Z& V) | % 213 St. Joseph’s
Asylum for the Blind &\ 9 fiiigt TH4 T -7 (Torchi-
ana 160), XL, ¥ 7V 0 details IZHEBEL
TWea A RX, O T, X7V URce 2 BER LT
ELTH, o< DIERORITHEITL L THED LEHEL
e HLVI, Elob “fabula” (EEOHKEOE
T HApZ AL U CTHEITEX - L {E LGS story
NEE) MOIBRENTZH D,
course) DN THIFALSNDDIZRTT « T 4/L~=
A LLROBRITEH 5,

Pierce |

“sjuzet” (narrative dis-

“triadic fairy tale” ELO#EE % -2 “Clay” @ plot (Nor-
s IZLENZIE= U T O plot (&) OF D “from
Ballsbridge to the Pillar, twenty minutes; from the Pillar to
Drumcondra, twenty minites; and twenty minutes to buy
things” &9 BENTH )05 narration TiE~ Y 7 DOfF
TERMA) N—= AT T ¢ TS 2133 Th 5 (Norris
128), laundry <° Donnelly 52 &\ 5 ZEIIARFFES AL
® “others” DHMMNLD Y =NV F—THHbH, Z DR
Bt S AU 22 LT, fffiE S DA « RO CE L
WENEWIHEWIZa— NMran&kEHZH L L 2 &
INTELD1Z0, BMET S, iy - B - r—FJF &
5 o) HRTIEEAMZRO TFE L lady) &
WO NREERZ LIC, Wl T3] B3l
VY, narrative [ZZ AU 573D Z & < E— ROZAL
BHED LR DITTROE, V7L [Pa R ©
HUWED dialogical 7efEEIC L D T 26, LK
BIMEZRDT-NCHA D HEE ) ~ T8O T ~
Lo T 2IFTRD X DI,

“The tram was full and she had to sit on the little stool at

the end of the car, facing all the people, with her toes barely
touching the floor (A %V > 7 135E5).

7203, Z OREIEN narration (2 — R 7S 1RIEA 5-
25 EITRATYH, ZDE#%, narrative |3~V 7IZH
Fl7¢ narration ~& HHEEAZFFL T LE D D TH D,

RIZEBENRVEENERA P=/VIZENT TV D
LRRERTOTHUIED SNTWD EW D [falR] A
o, narrration [ I A%~ U T OWNEFIZERT S, 29 L
TREH LHiE OHITEN <5, £ L Thihvbi
BHE D Z LR DM BRELZE L T aanLiEo
Eik T D,

She arranged in the mind all she was going to do and
thought how much better it was to be independent and to
have your own money in your pocket. She hoped they
would have a nice evening (1 % UV » 7 [35E).

ZAUT= U 7 OH CHIFOE., (negative) Abut (posi-
tive) B3~ U 7772 V) |Z sophisticate S#17-7=HThie <,

She was sure they would but she could not help thinking
what a pity it was Alphy and Joe were not speaking. They
were always falling out now but when they were boys to-
gether they used to be the best of friends: but such was life.

“the Piller” TtV . MKk H % “ferretted her way”
L C Downes’s cake-shop (ZAD &, Z 2 4 EYE ClRME
LT, 72507250 “a dozen of mixed penny
cakes” ZH O FTHOV2 Y OWFEIFF- STz, L7ETE
HILDDTEDS, RELRLE) ZFfo> THMIHZ & T
BT~ U 7 OmnER2DEPRIEZ 585 L T2z o
narration [ZZT HARZIZTH D,

Then she thought what else would she buy: She wanted to
buy something really nice. They would be sure to have
plenty of apples and nuts. It was hard to know what to buy
and all she could think of was cake.

HHAVBND L DT —F LOENTIIZRV), b
LHENT, 2IWbdR_&E ez [T
&) DR AEE DY XDOFERDBEILFETEH 5 Don-
nelly KFE~D “treat” |ZOVTHKDIAUTR S 220D,

72 L2MZ Donnelly ZZDfi5E (“the break-up”) LIk,

arrange C



< U T OFNIONWTIE—FZOMEL RV T TH A
9. % LTI i3 Donnelly %2 ClifiAS dominant T 5
WEHISTND, (Joe DFEZ Mrs. Donnelly & FE5Z &
Z~ U TIHR L TERYY . IEDKIRORIZEN D
risk % 357> L C % CHenry Street DJ5~4T-> C plumcake
ZHDINT 5720 D1, Downey's cake-shop DZ 4173

“had not enough almond icing on top of it” &\ 9 B 7>
STET 720724 97y, Downey's (2= A& ORGRRITRE
DAIVTUVRLY,

F 7=, Henry Street D)5 Cld smart [ZifF L CTL iz
JEEIZ “wedding cake” ZI3H LTy ERBIDILTR
H3 2 DIHMTETZS 5 73, JEOHITIIMUZF = BTV Ve
Molo, CIFEELITWRW, JERIZ= Y T O RO
wedding cake IZE M4 L, ~ U TIZEZOENEXZIT E -
TeDIZAH D D,

narrative DX )& « gap * Wl (plumcake DfEEIE

“Tworand-four, please” £ O X b XFiF(LEND) I,
~ U T OFEEEFAANZR, MEBIZZ7EHD5 2 & T
narration (3 Z key incidents DFEAEFEIDIZT HDTH
2o

[E£RIZ, Drumcondra 17& DHNAFESD & X narrative
13~V TIZEE LT TE 72 “acolonel-looking gentleman”
IZOWT BRI AT D, 2D [t 1% “stout” T
H Y . “abrown hat” Z#% Y | “had a square red face and
greyish mustache” 72D T 53, key detail ThH1XT
D o TWD] ZEiE, EBHEARY 2RIZEHIIC S
DRIRSHRASNDDTH %,

He was very nice with her, and when she was getting out
at the Canal Bridge she thanked him and bowed, and he
bowed to her and raised his hat and smiled agreeably; and
while she was going up along the terrace, bending her tiny
head under the rain, she thougt how easy it was to know a
gentle man even when he had a drop taken. (A %V > 7
FEE)

narration X, ~ U 72 TRED X 5 7t OE#RE
W oITF BT DL LT £724%D courtesy (2% L
TS SR FTHEZ: a middle class lady & L TR
L TWAIND XD THD, laundry 2 HAHT, HED

BEORNISL> T “mirror image” & L TOH— 7= H
CBIZRAD description & ZHNE/R D, A XV w7 D
L DD TV aA A OFzERTIE, ST
WHDIE~ Y T DE Tl THRIKIZOWT TRV,

She looked with quaint affection at the diminutive body
which she had so often adorned. In spite of its years she
found it a nice tidy little body (1 %V v 7 | 35H).

2O LTCHAIIHY, U TICOWTHRRL =20
versions Z /N2 X415 DT %, narrative 3% D k7R
intonation & & HITHIR L TE7=DII~ U 7 OEEIC
% romantic distortion Td - 7= & T4,
ing gentleman” | IR AL S 7 HAMRIT detail, “grayish
moustache” DILRIZTE T GEEED R HE
T HEHEFIAT D LI1TE 2 5720, “a drop taken”
IZ “drunken” DOIEM&AIHE N CTH-7- (Norris, 130),

“a colone-look-

Donnelly Z2ZEIIFE . 438 THID plum cake DFIIZ
KROTEE LI~ U TE, A EE T 8ok
ex kL TLED,

Then she asked all the children had any of them eaten it:
by mistake, of course——the children said no and looked as
if they did not like to eat the cakes if they were to be ac-
cused of stealing.

ZAUTEIT “trick or treat” AEIFETT L HIEOBE
172 HO7EN, narration [FFiE I THE| 25T X
HETDHNDED THD,

Every body had a solution for the mystery and Mrs Don-
nelly said it was plain that Maria had left it behind her in
the tram. Maria, remembering how confused the gentleman
with the greyish moustache had made her, coloured with

shame and vexation and disappointment.

FELRR - BT LIchTZEELLTE R
narrative 23, 2@ K& O X 5725 L OHEWIZHON
T TH3E] 257 K9 &2 DI,

IKF~ VT OBRLETHDH &
% Norris 13, F> TWDHEFIABEITFES &9 Bk

“Clay” @ narration |



TIXZ D narration 73 WE] 2o Z &RV EN D,
BETHMEOIRE L O B C OB LW KBk
WHHE, OO LNEEORTE LD Z L1370,
~ U7 OREDEFEE LTCO narration |2 DL 570 H
R bOOT, MHEDRS &= b u—/LTE 220 ik
RO, TP~V T DHFEZR, HDHVNE narration
HRZSERITITE/ETE 72V, narration | IBREDE7E
LTORHEERD Z LN TERV, ZIUTEO/RIRTH
DL IADRLEE D Z LTV THS (131),

Lo~ 7T &1 a4 A dialogical collaboration
ELTRTLS AL, ZD Norris OifeamlZld HEgEIZ2 5
K ZEC S D550, <V 72RO M#E (scul-
lion) &% Norris (%, ~ U 7 DRE)DORBER TH HIEER -
RO EHE (“The kitchen was spick and span: the cook
said you could see yourself in the big copper boilers.”) (Z
>3 < YR narration, “Maria was a very, very small person
indeed but she had a very long nose and a very long chin.”
(ZOWT, ROEIHIZE D,

I Oz E CEBIA7: sentence [XZHDGE-> TV H D
LIZH BT FES TN L IZBWTHER Th 5, nar-
rative voice &, story FOWVIRE NG, ~ U TIER
FRETS, 7aTAYE FRFBELO L 512 IEE 5T
WL, F22 5 BoTnS & biko TR, 0D
89 RERIIREE O LT b O Th S (150). )

FIUFZHRTE D, E72, “The kitchen'--” LLF D de-
scription & Z @ description 73 fairly tale & intonation %3k
HY LS 7 narration TH D Z & 580729 %
THERDDED, IROiEm LRI ThH D L EZ 5,

[, Zd description © L b U » 7 i 3dbic, =D

FORERAEZLIT LI L LTWDDTHD, “a very,
very small person indeed” & fGEy Z 575 i, dwarf
&HHNE midget &I IRIRAGS O K O 2B AR T
Wo, TLT, v U T OWRICHAE OEREZAT S &
C, narration (X, HZDEFUHONT, Ml >Th
S LEF LRI IINIRNMEHRZ LV BN /e< L
TWDHDOTHD, “but” 1 HFE LOFIR| OFEEME
S ERTE 2O syntax (X, FHED K5 ZeRERKAY
Lo &V L& DD RADRHET G > TR

PRTEND DD & 9 IpdfifE L L2 & b7and,
< U 7 OFEEMN narrative speech O [ Ky (for the
most part) & (585 E S THFELZIZT DO (0F v T4
T) TlEeWEE o713 T0) HFHimld dialogical 7294
(2 Dt DFEUZ £ TR KA TND LD Th D,
S 512, “when she laughed her grey-green eyes sparkled
with disappointed shyness” (%~ U 7 ODERLEDO SFETITR
WL, ZDOE%D, “the tip of her noze nearly met the tip
of her chin” |3 Leonard 23544 % & 9 (2 anatomically (&
IE “absurd” T# %, narration DD “joking Joyce” D
PAFr—LRLHETHA I,

b —REI~ U 7 2 EHIBN 2T R T
narration (%, 5OV 7= HORENS - ~ U 7 DKAER
BEBRIZ T < Joe DXBELY O ITHEA DIEEE T HED
22T,

Joe said it didn’t matter and made her sit down by the fire.
He was very nice to her.

o TLE -7z plum cake 218 % 5 A\MIFEASH 72~
U7 OMFTlX Joe L2, L ZRID/RA 5 Joe
I% “masculine role” 7% 9 &35, 727° Barbara
Johnson 235 9 & 912, “gender” £ 139 L b sex & link
U7 BEACIA< . position %7845 b & U IR
T 57205, “feminity” 1% “women” D#725F, “men”
Dffig57 position (2 HiEH S45 (123), Z DTt
NHEEL T DD, Joe ® “feminize” SAL7-[E5572 per-
sona [Zfth72 5720, “Purloined Letter” ¢ purloiners @ po-
sition 72 D77,

He told her all that went on in his office repeating for her
a smart answer which he had made to the manager. Maria
did not understand why Joe laughed so much over the an-
swer he had made but she said that the manager must have

been a very overbearing person to deal with.

A7 4 ATO “asmart answer’ C_EFZCVIADT-,
LEISRSIT L9 &35 Joe DFtfSED NI NE,
HIEONTE ZH720 persona LR HAF2 WA~ L



T D, = VU Tiddoe DISTIT S 7@K B L7220,
Lacanian reading % & % Leonard (%, Z® Joe DR T =
ANTOWT, MEEIZT E ARV “self-construct” A fHE
(ohters) (TR S E L _KEHEFHF NS 9 LU

% construct X x5 “fictional dimenstion” & (B L
RFNFRBEIRNE WS BRETH D, LF D (188),

WL AUE, ERITE 25 HEoREE (evergrowmg dis-
PEELTND, EOFENBIICE!
ZAED construct 129X F, 2D construct 1Ed H D D
FMEOWIRFZEY A O THDH, E\WV) Z LA ERITE
VI D DT,

Does the subject not become engaged in a evergrowing

pOSSQSSlOIl)

dispossesion of his... he ends up by recognizing that this
being has never been anything more than his construct in
the imaginary and that this construct disappoints all certi-
tudes (Lacan, 1981, qtd in Leonard 188).

M| &3 FEARDZ O identity ORIEA 5D [T 5
T (the place) T 5, ERIZOWTOREIR & feEtE
DETe L AL LTHE (presume) T 55T TH D,
= ZCEMEAYe, 8540 authenticity 2MARE S LD 1R

(gaze) Z15DH ERFEED D,

[FED T 133 Joe D story ZREY 72> 7-D Tl
VI EEESTND B LW Leonard 1%, 7 7 VIS EGH
* “the (m) Other” ZfiFHLLC, FHtcL~>T M @
gaze DIEAID & & oL the mother DFNTH D LV 9,
Joe 1% Hallow Eve M3\ 72 “my proper mother” T %
~UT D gaze ZROTNT+—LT 5, LnL, HD
yANGSE 5 EITAN i ot s N QN 1= N R S 7 Y Y W)
_RZ self ITEBT D~V TIZE ST WEHOHZV I
T 5 Joe I, TAUTEBRT 2% & LTLSMIIE, FEL
720, 29 L Tdoeldé Vigsind, ~ U7 IE “proper
mother” NHEILRVD, Z D gaze ZHER TX 720 LA
b Sself” Oft—A A=V EMELR TE I TR AT

MWOI D% X2,

There was no time like the long ago...

—J5.~ U7 %, “vulnerable subject” & L C Hallow Eve
DT —=NZBNTa— MESND Z &5, F IR
B2 BBINT HEE O — AT~ U 7 TR R

ZENDDOEDN, HELENZEE = 2DIUIH 72
DO—DEIEPE D ZETRKEZE) LW D) ZDT—A
I ZAHMEIREFE (patriarchal order) O %2 FiE+ 5,
Z? order |2 k> TEEAISI=A T 3 ATV VRIS
2T, B8] ZBRTITME—DBFEN AR L SNDHDT
& %, Patriarchal order |Z L 2 ERETITR TR S D
LRI INDHDIE, “ring (FEMS)
WERE) T 4 water (BR)” MBI
B TH D,

~ U7 %7 — AITEE O I7- B3 patriarchy @ agent &
2%, LovbEDIE “trick” 2L T, 7k Oll%

E2olbR=v nQRVNAIIE Y@ atdERE Al bE NT =
2] bODASTEMEATHEZTLE D, #A hLD
BN 2D TH D,

« prayerbook (&
Z &S TOMIRE S

“clay” 1% narration

They led her up to the table amid laughing and joking
and she put her hand about here and there in the air and de-
scended on one of the saucers. She felt a soft wet substance
with her fingers and was surprised that nobody spoke or
took off her bandage. There was a pause for a few seconds;
and then a great deal of scuffling and whispering. Somebody
said something about the garden, and at last Mrs Donnelly
said something very cross to one of the next door girls and

told her to throw it at once: that was no play.

B ez S iz & &
off her bandage” |Z#< <V 7L, “asoft wet substance”
(ZITEEDR, 2D “wetclay”. EDO % [3E] D
AL LT, UKD U TITE A7 Jeder-
mann 72 & X $HO1F % 50 F4XD New critics reading 13,
12 X AUE T.S.Eliot @ “transcendentalist appoach” {2
FTHMD EVD BT 7 23 & “triviality, vulgar-
ity and nihilism” @ U 2> RN SHIF TR B 720 HiERE
Fiobld, ERE AN S iz 1 0 R E Zefiifiis

WIS SEDDTHD, 2K HITHEEE “insignifi-
cance” N HEMALRH LT iudZe b7auv v ) i
I, SCFROFERBIZHIENR LT, “day” Z3EOGHE L
LTI 25 2 LT ZOEROERDN 1> TS|

“nobody spoke or took

Norris



DX D IRBREAERTE LT E D (121),

7273 Hallow Eve IZEMMeAKIZdH 5 & 360 SEE DI
STHDHELTHIEE WS BLEIT narration 205 b,
~ U T OREND B RFIKIMLTNDSDTH-T, b
Lt a4 AW “The Dead” X° “Hades” 1235175 &9
\Z [3E] D tropology %3 U T reading %% 9 & 94U,
ea 8RS events N5 K A FEEZMR~EY Z
ATEDZTDOZ &S, <V TIEZD “wet substance” 23
T HMEHERIL L 5 & L7, Norris (2 XAUuTED
WEIZ, FRCBREDETHIES N v 7 O—D7¢
D7E, o ZIFARTT 4 DX DI TNy 7 E %
BEEd & “excrement” LHUEX S5 & THOLT
L& N v s, BRELZERY Ul ZoED 172
Sl WHbie, bL~ U7 Whniz) WE s Rn
ZATERETSHIE, U WEivz) DhVERTE
LTERIZ STl D Z LIk 2D TH %,

ZON) w7 O — ROEKL, vV T HRENn%E
PR L 725721390 T72< | narrative speech & Z41% Bl
fiE Lo Z L2, “Clay” OREVITADLERRLE
NIZbD LR LDTH D, MBS IZONHH L

narration @ gap %, S£1&~ U 70T DRI/ 510

RUGOH Gz ~d b D L7 b, ZiuFEn L THE
) EDORNBVLLED D TH D, Htdd trick 23
BN DT80S 2 EZDHOEREDIRNDTE, FEY
TAIZE > TSN TV DITEE 722 L TEHK)
Tho, U T BT 2Dk ibn e THEY)
OffEk72 T3/ < T AT L > THE—O TR 23,
R OfETZD LIFEERIZ, BSrZ “shit” DX 512k
ST E NI FERELRDOTH D, Norris 1% “clay” 73 story A
RICBNZROBIIZZ ZI2dh D L 59 (134), “asoft wet
substance” % (#3175 Z &1, ~U 7T Degolls >
T BEEERfERZ I D A TND B TH S,

Z 9 LT “clay” 1% “radically problematic” (Ingersoll

79) L%, UL MEERTA B AERTHD
&9 EHES TR B2V, narrative AMEHT 5720
\ZARRIR 72 subjectivity 2V NS5 TH S, “Clay”
% [3E) LiHEAT 2 reading (2 L7223 9 > (DA, trick

AT TR BIE, B D EREITIERNES 9 25,

2 UTIEARTZHRY N7 IR L
RENTRNWENWI A v =TV EED I LITRD), b
BN Norris OFENT)72 reading (2 L7273 9 2MI D)
HF, Z0 “dirt” 1FA F=I v/ % detaill "B~V T
® subjectivity DA X 7 7 —~LHRHT 5,

Ho bl LIEMEND~Y 7035 “I Dreamt that I
Dwelt” (Z5 O problematic 726D & 725, ~ VU TIL, £
® Imaginary meaning % Symbolic meming (77> Cifgic
L& &Ly, ©FE Y Symbolic Order (23515 5 H 5>
DRV a O &R e~ ) 7 OB, BT [
B WA E L HZ LT b & Leonard 135 9 (195),
SRRV THITENC RSN TS~ U I K> Tl
VB, B S H LA L AR SR b A
V), Symbolic meaningi& = DB X 7= “her-self” 75
Wl zg | ZBEL. “anold maid” (2T X720 &5 N
TS LMD E L0 Th %, HifgB i Didentification
\ZET D 7280121 “repetition” 235 b AN 72 HkME & 72
%, HhDrealitiesh N7z Hideal &t H L TH & X,
~ U7 OiREITIHEIZBNTY “relive” SHuaid7an
72N, “I Dreamt that I Dwelt” DA OHIHNHEERAIC
RESNT, B_EHNEERODIZZDORDTHD,

I dreamt that I dwelt in marble halls / With vassals and
serfs at my side / And of all who assembled within those
walls / That I was the hope and the pride.

7 uA b “family romance” D7 7 X —|ZL o
T, U7 BRIECSET, TARO) BicE -
TRLTEEDLWSDTIIRWIE L, ZiaxT
WIED EVWHIR—Aa LD ZENTE 2D (“She
knew that Mooney meant well though, of course, She had
the notions of a common woman.”)

BT L2V DL, ZOHRD the Bohemian girl
7% “marble halls” 72°& T5#§] &9 Symbolic Order ~
DOBATEEHTNDNHTH S, Norris 1£, ZDkE

“Clay” @ narration & OFFLIMEAFERI LT, ~ U 7725k
T T LE o725 Hi, “Idreamet that suitors besought my
hand / That knights upon bended knee...” 131 & A ETTIE
LIZAHZHEE D, U TBHIEL, narration b
T5 GEEIIASUZIIHNZRY) “suitors” (5% + %)



I% “an old maid” ORHT 1 772, GHEHHMEZ LD
Fohie~ U 7T ORMEBRTDDOTHD, —77,
Leonard [ZMUFEH DILA 58] L\WOF 7T g o Lide
DN, WIZLIUTHHAALZOF—HizBx TLEX
. U TIEZOMOY R Y RAak R Lzidh
1372670 < 725, ML DOEAEN72 fictional identity (27
Ly vy —%)To01F 5 BV Ha | ) “un-
told story” & EHmE SHEOHNDLNETHD,

[# 7V HE] @ stories 1 THfZ%72 ending] 23—
OORHEIRDTEM, “Clay” 23~ U 7 Tl ko
T D Joe DSUSTHE NS &N Z &I, Joe
O personality DO¥fifZZet e X E 72DTZAH D ),

[Joe] said that there was no time like the long ago and
no music for him like poor old Balfe, whatever other people
might say; and his eyes filled up so much with tears that he
could not find what he was looking for and in the end he

had to ask his wife to tell him where the corkscrew was

(D. 106). (A ZV > 73EH)

Donnelly K223~ U 72 L7z U 7 =& MIITRED B
R H - T, < U 7 OEKED speech act % decode L L
9 LT DBENLTIUL, TiUL~ U T OO D &%
LEED LW L0 ka2 rR 6T 10727515
72l ZEZhe % (Norris 134), Y T IEEALAD
5 Hi7= hospitality 2 LW Z EICEELTE7=0TH 5,

At last the children grew tired and sleepy and Joe asked
Maria would she not sing some little song before she went,
one of the old songs. Mrs Donnelly said Do, please, Maria
and so Maria had to get up and stand beside the piano. (1
52U 7 IR0

~ U7 Nk 12 DB OFGFTERLI LIS
725, =L Tdoe BMx A>TV =DlE~ 1 7 OEED
pathos 72> 7M7), HDHWNE, Joe DNRZWET DL, 5
—BNDOSAENME B E D “paralytic repetition” %450 X 9
WCHELIELTWD &S Z &I 5D0,

WA OB THHHINZ DU T D Joe ORI (“what-
ever other people might say”) 23~9" D%, Mrs Donnelly

ZHL & DT B2 NAED the second verse ~
L push LCTE7Z Eb ozl (Leonard 188), “a
very overbearing person to deal with” &~ U 7 H&FE L7
Joe @ L& DR D5 DT, Joe DR = 3K
ZAMED, He— Sl BHERIFAE & FRGE T & 7o BifG B
~L LD, Symbolic order @ “rules” & “substitu-
tions” (303U ER A SHEKLEDIRINIEZ 5 &
%, Joe (L “the long ago” (21X & - 72133 ? jouissance
Ze KON U TIRABICE )M D, BIAERYE R & O identifica-
tion IZX > TH A HILDHDN HDHWNTIEEFROEIZ X
STOZREDND N E WD ZHFAEDIRREIZE DL D D
Th o,
< LT Joe &, BB 2Bl LiginoTofii—k
B OMEMEDORPEHAARE LT, [BIE] 1286\ T
Zo NEE] ZFHLE D &£T25, b AWED “break-
T, BB LT IFHRE] ShTunwkzz
LT % & Leonard 1359 (188), ~ Y 7 35—
EIETHH 272 “inertia” 13, Joe HBESF DR
W2~ U 7 Z#H720, “talking over old times (D. 101)” L
ZRTILZR B2 IE L RIE D b D7D T %, “asmart
answer which he had made to the manager” Z F8i, L C “all
that went on in his office” Z U\ BEEE L9 & L,
~UT T D Z &% D) 832D D% Joe 1FENL
129995 (“how did they expect Maria to crack nuts

down”

without a nutcracker” , Joe asked would she take a bottle

of stout™ , So Maria let him have his own way.”), 7223

L, “self” ZARIHELFHE NI H ) & LfiE
(“an- other”) OHHEEFL Z LR DI END,

~ U7 OBMOKIEIT Joe HE DRRERISAGENE « I THEA

HEL

ZLTNWLDTH D,

Hallow Eve ®O/3x—7 ¢ 2BHEFIT (B DV TEX
{Z) Dublin by Lamplight laundry ~FE->Thp< <~V T %
DA HEET D Z 213720y, ¥ a —DJRICE > T,
T AMIHEEND, ZOZ LIk TR, M3k
S T= DD,

~UTIZE ST, RINEET EZ A0, A BT



[l Al > CEALD AR L CEX 72 20 story 1%, BEIE
72 & NMED “exhibition” (2T ERWDIEA My, Fi
b, ZTOEEERMEDIERZ T~ Y 7 ORID ex-
hibition Z2D72A 9 7y, ZHUTF CHIZR A D0 b EI
IRV, T 7 A MDA, < DT ~OERNL, <V
TIHWr 2 T ReE ~ & BT 5 2 L1278 5 & Norris
IF52 (136),

~ U T H CPif ORI 2 559 D285 LTzl
PLER TR B B 72D Th D, Z95 LT “Clay”
@ narrative 7> 47 L 7= encoded reader i3 5 ON& DD HF
A THEFFOZLITIRD, TV AN [HEND] HEE T
%,

Hiffi7-733# R C “admirable” 72~ Y 7 % deconstruct
L. 7y a VR LEMICBAC 2o bz~ ) 70
BN & JEEZ ASREFRAC construct Lk 7o & &, 7
7 A MIFEHEDHITMEED, “joking Joyce (Ingersoll

79)” IR, MDIZay ZICELETC LI, FHEITA
B0 “evileyes” ZHADLNDHDTHD,

“you could see yourself in the big copper boilers.”
~ U T D “self-construct” DM « FAkIE % k<
P X, WL OB EEEAEIZ LT, B SO “certitude”
ZRIH LS NTEN 2 Ee, #EF 1L “unity” ZHE
BT DDIEI~T VT EMEL LD ThD, X7V
ZARHET LT= DI oivoi B & T o 72 D7,

anti-essentialism /%, reality, gender, personality & (%, 17
EIZBIT x40 (lack-in-being) ZHEL LD ET5E
Iz >To TBIEZHE] (the reality effects of a subiect)
TohD LT D, IEMREORIANIHE—HIERR &V D FHEET
ATARX—LHTHY | ENRTNEOENNIET D
Tdh5 (Leonard 4),

1y “self” &S EAEDOER A RIS, FEE

(the reading subject) 1% story @ FEBE] ZfEaE L. A
¥ (fictional selves) OREEEASET L7 &FkTH &
T, “Identity” OMEGHIZZETE D, 7273, EM L iden-
tity &V 9 “masque” DIFEITIL, W) HERRTS ~ 72
self HLIFAE L2V, AN S FE X E72 masques /37 4—
LT HDIE, EOFERITIT NFHATR B A
DED DD WD LR ZE RO L1207 DTH %,

ZTOEWRTIL, ~V 7L, L TJdoe bE7=, bhvbiu
L 5T, BIETHST-OTIZRWTEA I D,
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