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She sat at the window watching the evening imvade
the avenue. Her head was leaned against the window
curtain and in her nostrils was the odour of dusty
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unspeakably” & 725 T A TlE7e ), (Leonard, 105)
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ity” TldZe, =7V UPESTL01E (777 D)

Miction” 22 D72, & EMNZIRF L 72 DlXHugh Kenner
To D,

“He had fallen on his feet in Buenos Ayres (comma)

loves - - -

he said (comma) and had come over to the old country
just for holiday.” [ 7= / A+ 7 A L A TiED BT 7= (had
fallen on his feet) | DHZD —>D a3 <O THD S
72 5% < OiEim2s FEETS & Kenner/IV 9, ((A), 20-21)
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storylX 7 7 > 7 Dstory 72 D72, o S 002 IZhm
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L LIl BlZ5 9,

“But in her new home, in a distant unknown coun-
try, it would not be like that, Then she would be
She, Eveline.” Z1LA3% ® Miction” DT v
v RATE, T I EARAOBLEICHE S L OIT )5
CENTWRY, TV E THIE T E 7RI, “common-
place sacrifices closing in final craziness” OZ#LTL
MR T,

“But she would not be treated as her mother had
been.” ZAUIBEIZ “Miction” ~®Dfaith& W o>TH KUy,
IHIZ, BEAEZ T T Y VidfictionZ#HilT 5. “She

married

was about to explore another life with Frank. Frank
was very kind, manly, open-hearted. She was to go

away with him by the night-boat to be his wife and to



live with him in Buenos Ayres.”
=7V OMSETIE, £ TV ENE LRI Ofiction
DR 2E Z 5 L35, “What would they say of her
in the stores when they found out she had run away
with a fellow ? Say she was a fool perhaps:---” >F
., =7 Y AL OIED TEHEA “going away to be
his wife” & EV, JEDOE =D
fellow” (I &kIF7=)) EFES,
RBLOfiction|THAM T, LrbErva—Fkbo
72, VI know these sailor chaps’, he said.” /X7 TA& X
WA S DOZREEOH D Nsailor” 1XFIZ Va girl in every
port” ZH o TNDHDTE, SBLIEE Dfiction T “sailor”
w#T D, —kl I5 ¥ (words) 2 EF%T D,
T 7 > Dfictionld “marriage” % . “Frank” % EF
L T& 7z, “Frank was very kind, manly, open-hearted.”
INLOBRMEDEN—DE LT, =TV RT7I 7L
EBITEREZHEL TV D &G T Hshort storylZHL ST
ZIXERARFIRE/R D2, Z DI TIX,. 7 7 > 7 X Frank”
EADT ONRITRERNDTH D,
escape” TH 5 (Kenner (B), 35),
723 Z Dstory \ZxH19 S alternative b =7 U I E
LTWADE, LT, ZDalternativet, F7-FHHIK
popular fiction ZJE ¥ % (Kershner, 62), BEZHNT T
FSROTE, ENTANLT Y BB TEIAL L EIIR
BHO o TN b= b B EFTA THEIE TS
iz Z & (ZFiE “ghost stories” T2 IF UL H720)Y)
FBLORE y Mo CTHiiic b Kbd TNkt &,
TEMFEERIC, 777 & & HIT Nescape” L7RITHUL
RN ER T D & & BOICE VBN E S clausel . popu-
lar melodrama D#ER & 72 5 SR T 5, Z DM
Fa B OE TV Sstory, [ A KT %5 Va disguised
IZ & % “an innocent girl” O] LWV DI,
UF v — RV U LRO/NRIZ A B % convention g D72
(Kershner, 62),

Lo T, =27 Y OBR LR IT TR 572001k
Mictions” D HVNZD “anguages” DOREZDTE, &
I, bHAAL, =T Y X
BT HGerty Macdowell Tid7Zavy ("A  sterling good

¥ “running away with a

. fiction!

‘a daydream of

rake”

Kershner! . “Nausica” IZ

daughter was just like a second mother in the house,
a ministering angel too with a little heart worth its
gold”),

RBLDFT), “black-thorn stick” (2544 & 41 % drunken
brutality & pennypinching (“the trouble was to get any
money from her father”) £\5 =7 U U HHERRD S

[#F52) %A L7-Victorian domesticity D 7 7 > & ¥
472D TH 5, “shelter and food” (D. 37) BMETH
ERBHLTWD L, YOO bIRBOETNE Mo

protect her” (D. 38) LT Db DITERNT & HH
STND, N ZD X9 7B evisionD b &2 NIFZED

imaginative life /£ X 5 Z L X TE 20, o A 725
ERICL, kb A TAaX—72 LIZidEET o 0D
Thbd,

Kershner(f, =7 U > ® “ruitless meditation” {2 =
YT ARNEREERRIE L TV DHDIE, 7T 7 DR
TV TL 7= &9 popular fiction, the Bohemian Girl
THdHEWD (63), 77 71X Dlight operall, k%
5 < Hr Ofiction & (5 S HEX THNAZZ LD TH
AHID, ZOFRTE Eveline” D7 —~ Z B HNTHR
BT 5HL0TH- T, i#flfinal scene TOT7 Y DIk
B ICHBNT D &0 o,

The Bohemian Girl (1843. by Michael Willian Balfe)
DHLTLIFKRO LS b D TH S (Kershner, 63-
4),

A=A ) THEOREKIZBEONL TNDER—F KD
HEBBEP TV A IEDNL TV, &5 H. FICH
72 Arnheim{FEHZ[FAT L 72 iR Arline S KEEICBE DN D & =
A% Z O FFEThaddeus D3B3 5, lOMmDENE LT
HMEHIZ OFFEZBEFT D008, HIFA—A NI TE
ﬁ?f\@%%%?ﬁ/ufik&)ﬂﬂ%@ﬁgb ZHEV, AfE T

WZIEEND, ZORY 7YV ¢ OEEDevilsheef 23 HLiv,
ThaddeusZ[E>7=D T, HFEITIE LD Z & 2FF S,
DevilsheefiZfiiioind Z & 12725, £H 72 < | Devilsheef
AR OINNRAEFT L ClET 2, 295 LT, BLZE
—% T, ArlinelIAt 224 58 & 4\ & — 1 —Thad-



& Z N i~Dloyalty (patriarchal authority
& freedom and romantic love) D&V THEEAIZR
L2 ENWRESND,

T AR Arlinel XY 7Y 4 DT 2 P TE L E LW
IR LTV %, Arline D3 L S 2k 541 CThaddeus
I, ML ER -T2 & BT D20 DR DL 5y
FRETWD, “AFEZHEALE Y, TOR, BTTK
ESHMEE S I D, AR DEED Florestein § 3 TV T, Arline

WCRENFERL LD LT 25 ArlinelZHOEIZT TV 4
D queen DENT 725D A X LD 7= 82 Florestein (2555
S, HEORNCEITEND, WEEFZ. (2T %

%¢C&ﬁ1+47fam%i#é%ﬁmmm®%:
Fo TWIE A RIAAR I L OFMEEZ Y |
IZ Nan effective tableau” ® 5 HIZEAU HiL b,

B =5 LD 5| & & BT Arlinel3X°1% Y Thaddeus
Z D317 T4, Thaddeus b [ U Th 5, HHEDOLE
BT I T Hi T2 Z A, Thaddeus 23 a2 3L LT
BIZBVC IO ETHRL, Z2EBVG I, ERVTY
+4 DAETFIZR A 9 &35 9 Thaddeus|ZArlineld, 281 & B
N5z iz b0nERT,

ZIMAB LM T ELREAL, ZOGEOBERMICE
FIIEEOHE 2T %, £ 2 ERTES T 5, “The
political considerations should not hinder the love-
match.”

Z O X 9 IZHEHEIZ., authority,freedom D B\ 72 D%t
7. % ramantic love’i’%iﬁ‘é N TN - o DS
TH., &I EiZhkd, LT, TRIXT7T77D
HES 72 D72,

deus,

“He will fold her in his arms. He would save her.”

7203, 77 7 1XThaddeus Tid7Zev Y, W ioiErootless
To 5, —7. ThaddeusiE R 7~ Dduration (2 TD
KT L4 TRDI, T L, IF ODIITEE LT,
ZOMER T EMBHEHLODITD L) ZEiE, DE
FHIN—=AXRT T 4 THBIFRATE RN TH A, £
D, BT T L 4 OREDRINTEE D DN, Fhix
“the bourgeois taste” Ziilit SELH £ THDT

z HakRo
=

»H7% (64-5), ArlineNERZBELNL T — 2
flavor | (“ung of danger”) ZffII+57-%
4 7= B Danarchic freedom & B ITHE O D02 1 AT
BRHIRNDOTH D,

ramantic love,/paternal love &\ 9 7 —=< (%, A7
D77 Texplicit conflict & L Tk L9 %, Devil-
sheef & ILIZ Arline D § L IZHNZ ATEHITT125, " And

will you then forsake your home, your kindred all /

and follow me ?” Arline? g 5

Through the world I will fly
From the world with thee,
Could I hush a father’s sigh

That would heave for me.

ROEEDT- DB EFHD L eNnTEI TR, &

B 9 Arline | I DE T 7= HANA D 727, #hif K| & Devil-
sheef|Z 45 &1 C. Thaddeus(ZZFE T 5, Mnot to)snap
the string,” Of the fondest tie,” In my memory, To
which the heart can cling.”

Z 9 L CThaddeusiIHEEH X5 %2152 < 725, Mam
chained by fate to the spot.”

% L CDevilsheef 23R % ZHIT 5,

“Escape is hopeless.”

= NIFZ DH; (the spot) |23 H>< 3,7 VU 723 North
Wall TORMIERNZE 5705 L D1,

HHAA, T Descapist dramaDescapel. F DHLE
PEDOETEIZ L > THUET %, Arline |3 R—ARIRILN S
RS AL, NI (paralysis) 726 HHIZZR2 5,

ZOXHIZLT, £ 9% < “Neer should we think of
the tempest past, /If we reach the haven at last.” &
“NTES ZEMTELDEN, 774~y ATRS
U5 DX, patriarchy D HEICMAR 220, I—FT V3T

0 % & &, ArlinelX “rushes into the arms of THAD-
DEUS” L 72 5 D71205, ZDER,
to the COUNT.” THKLHDTH D,

Flo, ZOFRTITEERDOT A n=1 L bR D

%@ﬁ%aAmmmﬁm%kLTW@Ab@@%%%@

“and then passes over



M OELT 5, — NDOIRIZ[A > Tl
care, take care, /what havoc love maketh thee /7. %
LTH ) — ANDLDOKIERIm 22 L RN BE S, 5]
EVIHSENOMBYZIF I ORELIZ, ZhbeoT
< HF LN WIE LA DHRITIEZ D72 L (NAnd this token,

from love you borrow,Is the prelude of many a

. “Pretty maiden, take

sorrow.” ) ,
29 LTHDE, The Bohemian GirlD720MZx7 )
AAF 7T EOHELD L H L OROTTITET
LR W LD bRy, WNTEBRTH S
&L RBUIB D72, FiudEEE XL LD &
HEEORBTHHHEHRIC L > T, %, HomIc
& “rehabilitate” TEX5DTHDH (67),

Kennerdt, 7 7 > 7 @ “ostensible marriage offer” %
%5 —AN72 ((B) 37-8), The Bohemian GirlBl51H~5
L5 < LT, =7V % “had began to like him” &
WIHDEDR, ZHIIZDRDE T ADRHA L 725 T
WD DB FIFLIR,

“He had tales of distant countries.”

ZDtalesiIRD L 5 b D THEK SN D, A1 R
RTHERE L TAZ—FLIZZ b, SEIERMO4
A, WU OAFT, ~ BT A bm@L722 &, £LT

[ZL A L\ Patagonians| Difi, Kenner® t d % 5 <
B, £ < OMEFRERHT 2 X o1z,
Othello” TH %,

FANRDIERITIHICTOZAEN T LE o 72HAIT &
ST, =7 Y &Y £ < HH (Ndusty creton” | “clacklng
. “the Devines, the

7 7 7 1% a laconic

footsteps” . “little brown houses”
Waters, the Dunns, little Keogh the cripple”) &.
“terrible Patagonians” DFf% 9 %sailor’’, Buenos
“a home” %FffH. “Nust for holiday” D7z
(IR T RET L LR MR L BFE—DObLDIZE NS
SITITBER ORMA RV B EIN R, LinL, %E
IFRE OorderlZ BT 5 A TH 5, D LSR5
“shopgirls’ romances” DR THL, =7V 720D

(ZEES W TR S iR T

Airesi|Z

“sense of the possible”

b5 (37,

=9 FTHAR< 2o oo Tincompatible7?, ¥ =
A A D careful reconstruction”
O TIX, AIZ
DTH D,

£, T 7 A M Drealities|ZiE H 75 72 5, “Buenos
Aires where he had a home” ®implausibility<°, North
Wall?» 5% ZAZ1A) 9 EAFE L7V, &) 2 & % Home-
stead D72 HIEAOFEN TH 1213 Th 5,

North Wall’» 5 % OfifiidLiverpool ~[n] 5 D72, %
LT, 777 OFE, MPHED “show” #EET 57
5. Liverpool T 7 U U ZFF5 51T 5 b DM T 2 H»
., bhbiIBBE 5525700, BHOT BT
ATEDORITH TUTTEDEA I, 77 71LT R
fiction TH D Z LKA L TV 5, HIxE-MoEEL
WS ODREIL TWD, EDRMITIE, RE O~ TlX
Irish girlsOFTFEDRRWNCHH E VNI ZEHHEFENTND
DT 5] (Kenner (B) 37),

12 & % “normal reality”

“all on their feet” 32 Z &%

ZIOMBENIR, ERET Y ANIEOSEEEND
EHURIRT D 2L b TETITEH DL 9, “She felt her
cheek pale and cold and, out of a maze of distress, she
prayed to God to direct her, to show her what was her
duty.”

BRI SN 7 7 v 7 IR AT,

something about the passage over and over again” *

“saying

%5 T “a booked passage to Buenos Aires” N7 7 7
DERTELRTTHLNDE I,

—Come /

All the seas of the world tumbled about her heart.
He was drawing her into them : he would drawn her.
She gripped with both hands at the iron railing.

—Come /

No/ No./ No/ It was impossible. Her hands

clutched the iron in frenzy. Amid the seas she sent a

cry of anguish /

T T PRBHFFONT DA T Y ST E W
(DR



She set her white face to /im, passive, like a help-

less animal. Her eyes gave /im no sign of love or
farewell or recognition. (f % U v 7 [35E5)

Z Ofinal scenex EANRANND T T 2 7 <O R OLHL
EAHUE, ZIMBFEIE, E0NILDo TN DD
storiesZfHITMA 5 Z LN TEHTEA D,

T ) AT A VA K E 15T % ) homedsd
HEFRLIETZ T 7IZERZHTLHI L, —DDstory
F. ZOBEFLEAATT Y UOELITE S TR,
ZDFEEMITTY AT EFIHKE S TEFEOETE A
LBV 2R 6 H, £THIORE %@%%T@%%%EP
H<ICEHEDPZF A=K 72D TH D (Kenner,
38), ZDAE. =7 U R EEA R A N L2 & IEE
ZRWES S, HODMaBEANATE L72 L& LD DIZTE
yizsensex b o TIWR WL TH D, 7 7 v 7 ITEIE

Mrank” TH D ERWNEFTMDZ b7, RV DONE
ERBLO LIRS ZLTEA S, DWOETHIHZ LN
= 7 OFLEIZ LY —Eembitter S 1T,

TV DIOFTvavEawrT 4wl TEDE
L CEeftid % Z & 4 T& %, “helpless animal” & L T
DIZTET7 7= FARRIZELVNIDTHD
(Head, 70),

HeadD\\ ) L9112, ZOTE 77 =4 5 HT, H
& Onarrator(d, B, EWVWT, B2 LT Y v
HEIZETHIUZ, 77 0 271F, NIEADBERMY JFRED
FH#HTH-T, #EHD, romantic possibilities|Z #
THILT, UREHIFEL R o BREAFEEL LD &
LTWOELDENFO E-TL 5,

H LY. “Clay” #Brandabur® X 9 {2, “Eveline” ®
ek & LCaite/e b (67-73, qtd. in Head 70), 789 F
& L T?»O0lder EvelineldMaria® Bk E 75 Z L3 T
H1EA 9,

Z Db 9 —>Ddialogizing B, DAVOIVBHEN T X
L0lE, BxT7 Y OHCHHEOEKE TH L, 7T 7
EDOHFRITBFEIIT ol EREMICRDOTLED

ZEiE, SHIZBRALVWHLR#EE L6 T B TH D,
RV D NAET O D Z & D—U) o To R D
HWRZTERWN, LE T D, 2O LIEEDY Vg
F= 7Y AZFMWMA BT NSDTHAH, Lieni-> T,
%4 DromanticZe A7 Y 3 IEH C RO & Sz
Do
VW IEFEE 1T Nimprisoned” C “Mimmobilized” 7g 4
—— [ 7ANVT 2 ROT » Ru A %] Irish Andromeda
(Ingersoll, 56) ExfEIELNDHDTH, =7V D
[~vt o 2 3Bz x 72 & &2l Z D8 (“home”)
ZWrHUls Z L a2 B, DWZIIETR T Ra X &
Frux, ~rtovxET o R
AL OMEEIL, HIMROERHE LB T LR RO B D
D—>TH % (Ingersoll, 171), 7 > R A X |Ipatriarchal
society D& D 7272 C, 2o D submission % eroticize L
TebDThHD, 2L D& =TV NET7 T 7 Zsavior
LLTr~UT 4y ZIZHEMT DDEN, T
g 7153 )rZpatriarchal culturelZ &> TR S LT
LIEBEETHIETHHD, ZOXOTL—L U
— 7 T, TIPS 7= %) (a confined woman) |
t O —ORORKEIRRE (servitude) (ZTe7 > T rﬁ’ifiﬁj
INHDOTH D,

Adrienne Auslander!(Z

=7V DZD LD EEE% | Leonard(d7 7 Hframe-
work CE 25, =7V %
SR 72 B 7202 & AR veill & LCHELHE O
sexual desireD i Z I SN D FIER D TH D

(96,)

EagletoniZ JAuiX, MMt (feminity) 13, TEEHIED
FZFBL T o % Phallus Z H.OITHEE(L S LTV D R

(Symbolic Order) & 95 FERERIBMEA 2= DOFF
DIRHT, EONMITHEE I N D L RIRFIC, REA O [5
A ~EBWROIL, BN L TH2Tb D&
LCitmfb &5 (Eagleton (a), 287), [, A&,
F. Al REE Vo EE SN FICES Z LT
phallic order® 1 7 4 1 ¥ —|%, “phallocentric” ([ HR
L) TH D LFRIFFIZ, S, REHH L HEY OB
EHECEL T D FETHDL EELHNT

“patriarchal power” &%

Aii(presense) (T



ZDME DA TH
% “phallogocentric” &9 BEGEZNESTZDIXT U &
ThHdH, 202 LiFide 2201 & PhallusH0 3%
X ORI 2 TR T b0 L LT, TR—D%R)
LT 5, MM m T A2 U CRIMERY 2R 5- R B (T
71 v H)72) & L CPhallus#32T 5 Z &, 196447 5 674
FTCORDARAILIET 7 A M, 770 A« B ARG
FEOGIT~OHERIEEIZT EEEA] (MAvoir Poreille
de la Philosophie”. Derrida 301-12, (Culler #RFRII,
30),

SR ORI TR, SESERFLEOAN A -
BRIZ X - THKE (represent) SNETEEIND, ZDFH
PRl AE S TR, iR TAZERZRME 2A LT

(“not-all”) &\ 5 EIR Tl A G T 557k LTl

(BEME] THHDOT, ZORBOEND TEVES
Nicb o, RO, REAHER GO, BRI EE
ek 972 b d) (Bagleton, 291) M-2O3UTLMED 72T
IFET Do

%, phallo-centric & logo-centric,

F72. “not being whole” THAHZ LEHREL LD &
T5H5MEDOZ DX 5T L convineing TRV D 72l
ZetEDlack of an organ% phallic power ® KA1 & FAFE
HZET, KENRZORFORNIZHDHIRY | feminityD
masquerade® L C.masculine sexuality & |55 CTH 5
W) FEEEREIKT S (Leonard, 97), =7 U OREH
Id. patriarchy® . 15 H &0 & oW —BeaBIMER & LT
pose T D MEMEDEEYES & L CIRIZ HwholenessdD K
ERIFET ORRZ SETZDOTH D,

7Y OBEOKREME, RBEHETLHZen TE

WRER] LR ONDINE I MTHD L IITHR DM,

L OREL, B E O “promise” ZHFEETE 5 E D
MEWVD Z 7D, BEBOEK D Z Drequestid, Lo
L. &R\ Tofiicshizb o, 2hui=71U

NEETH2HLOORNTERLEHZ LD TIERVDTH S,

XV it b hCdramatic THENIC S B I
SRR ORED (5:A) MO B0 TEWARH] o2
v —TThD,

As she mused the pitiful vision of her mother’s life
laid its spell on the very quick of her being — that life
of commonplace sacrifices closing in final craziness.
She trembled as she heard again her mother’s voice
saying constantly with foolish insistence :

—— Deravaun Seraun ! Deravaun Seraun ! (D.

40) (A 2V v 7ITER)

TN ZERT 50008, EARICHFAIC LT bR
wOGMMdﬁw<<mwmﬁ%%%ﬁfwéﬁs@rwx
T. Eagleton| ISR DR F 721 3H T HHO—FL LT
Kristeva® “semiotic” Z i U C, [FiEZILHED )
(s %5@@@?5&&!"]&1@% ELTHE] THHb00HD
V) (288), T bLIE, THFH U XL LWV STZFFED
FIRHIEIEE DA & FJE, EERME, BEEL,
B, AEMEIE Voo b D L THFEL TV D EREO M
#1 ThbDH, patriarchy?D [7-< 4] (plot) (%, 7
the “other” ODFEZHRT 52L& THDH (V. Bo-
heemen, 30. qtd.in Leonard 96) ® C. Z ®plotH H:
P (masculinity) %X 2 A XEEMEL 2D, BI AT 4
v 7 L LTCORER, BEEWRME, #EL (GiffordDdH T2
“Deravaun Seraun” OFERILV D41 % corrupt Gaelic
Thd (51)) 1%, BHEHEIC L > THEi SNV R D E
FZ L > THRMDIER D TH S, Z 9 LT, Eagleton
DE D LI, BEFUZS A LAV AR EE
L LCie b &5 (“closing in final craziness” ),
L Lx=7 Uik, ZOEM (tone) (ZxF LT, ABE
FIVCAFEDRE L (Mthe very quick of her being”) (23
HAvE=VELTRIGT 2D THD, [HHEZR D BIZHE
TR WO WSS L TRICT 2000 89

Gv
“—o

She stood up in a sudden impulse of terror. Escape /

She must escape /

N FE CTHMENALE D EFHE DclichéZ (“"She had
consented to go away, to leave her home, was that

wise ? She tried to weigh each side of the question.”)



ANWT, &< weigtx b7\ ENT-HLDONEE LD
DL AL TE, RBUIHERXE L L TOLERENT S
— T, ZLBo AL 5 729121X, feminine
counterpart ChH -7 U U EVT 4 AT 4 v 7 IZKALL
T & 7=, #i kDO masquerade 23 i Dauthenticity & f&FE9
HZEITRoTNDENLTHD, £ L THIMIZITZEN
ICAHREILTh &7z, IRIFHCEZMET 2 2 & ICFEmAIC
T2 X5 RBND [$ETF) 6T D N6 THD,
=7V N Z DA (“weigh each side of the ques-
tion”) Z 52T AT DIE, R OFAEE L-2>2d S self-image
X ZDHZEMELDOMEE (within her power) T7glF

e b bThd, LM UIEFRICEZ D2 E120,

Z i “within her power” TiL7a\>,

ABDIRFNZ DD B FEHE X & IEHEIC “\weigh” T 7200
DIZ (Z DOV E &S 725, Sescape” DT ~MEL DIFW
I ETHRV) B OLMEMN RIS R TN EFE LT
ROBRONDLTHDL, TTHOEZEDRITIUIE A E
HAHZENTERWVWDT (Leonard, 99),

(7Y B~ DRBAETE D BN B IR DIT,

W FE4 B ERIZ I > T L2H I ENallow herself to
be defined”) T&E7ZRWNETHD, LLZFDEKR
(demands) IZL > THESNDIMNEY, DF VY HHD

BRERASET AT DIZIZFOERICE D LRWnED

BB ORED [GET) & DTED0 R 5% b
RHERY, BREOBREICTT Y U REEL K-> Trb
FTLLO b AREFETITRV, HAZEPTTHRY S9E 5D
JERHLI L = 25 (linguistic disorder) 72D T %, | (32)
&9 Mac CabelZxt L CLeonardid, “beyond the order
of linguistics” LFTEL LD &35, (24 HETLHF
FES, TORRELBITZETNOTH D, (334)

HDHNE, =7 U OB, B8l D Minal craziness”
& “direct communication” OIREEIZH D & HUW 2 D,
HillF A7 Oidentity % . H 43 OFRAMEE T\ LA LT=
ZEFEZITAND ZE TR LI, Licn-> T, EfA
DL A D EE)NTAINERBLL LS 3 TR
HE] RE—RTTDLDRNTHAD, DEDLET A,
Hill R A=V ZHEEZR & Y B4y D Ncommonplace
sacrifices” DEEN Z Fl- T X I BER LI-OTEN, HED

BB OtonelX, ex-stasia (& ZMLDGEHT) else-
where” ZHIZER X HE7-DTHD, sexual commerce
DB L LTOZT Y IRBOWTHY, 7T
7 DIZWNITH D, L LMrs. HillO#E & L Tldex-istene
ToH-> T, “dust” ® X9 IZworthless7’2 D72,

77 7 % Moving father” (“He would save her.”)
Wb Wit D7 7 o2 P —0 (FK72phallic econ-
omy D72 JED D) fictional ZaMEE X, (Ueak L7
LI EITENT R L DOBRETITR <. B ORKER
MR BHDTHDRENE NI IMBOFER IR DTZN,) 7
7 7 Zesavior & L THIRFT 2  F SIZE OB#ENICE 2
o 77732 T Y OBERNLHEATLEIOTH
2o

Her eyes gave Aim no sign of love or farewell or

recognition. (A % U v 7 [353)

777 OULEFE (NCome ! Come ! ”) IXBEEI Dbarrier

X T EMLTEE S &35, % exclude 75

“Mamiliar” O 53, ZELAEE (beyond representation)
72sensations|Z A S5,

“All the seas of the world tumbled about her heart.”

INHOETOWHE, MENMEE LT Y Tt
<., supplementary’s =7V > |, O35 L L TT
IT72<, BB “speak” T HFEKR =TV | THVED
AIREMEDIFAET D 2 b 141 ¥a Velsewhere” ~DIEFE TH
5. Z OBt % . Leonard® X 9 12 “jouissance” (108)
EREARDPE ST E BN 7T 7 ORRNG Rz
T 7V D&% Nepiphany” L AHDLHDIE, =TV DFE
NEEHTHZ L ThHD LV 9Bowend LG D/RIET 5
£ 912 (Leonard, 335). masculine ending & & H 2%
NIz < femine ending D %272 | 22 1 (the disconcert-
ing blankness) & & % D72, £ L T, % Dfemine ending
/Zmasculine ending® [HZEME| 2B 3D TH D,

7T 7k 5T EDbarrier a2 5 Z & A beyond
himself” ZEM3 5 Z L1372\, masculine sexuality



X, phallic function® 72/ TEFZRSIN DN THDH, =
7 2 LI RV Nelsewhere” DT H D HEMT S Z
LIFBRVDOTHD, LrL=T Y itk sT, 22
AVE THEBR ST & 7o Z [E A Dsexuality 5SS
WTWDNbREINRWEFTRDTZ, B 2RI LERN
T71F “unrepresentable” & L CH %y Zrepresent L L 9 &
3~ %phallic function?> & (337 L C,

T OBRRITHREN NETE L bhHoT
ZEDRNBDTH D, 29 LTHITIE (B2 WIiTEH
WA D, i
& phallic function ®barrier % # 2 C L &£ - 7= (the
Woman & L Cposed 5 Z & & ILOTLE-T) ot
IZEIRBITE D149,

Leonardi, N & MEDMAERT DvisionsIZ 722 5 %
T “ecstasy” (ex-stasis), HiFESL (thereal) ZFW T
TFET DA, BFEI2IE (inreality) EIBAATRE (HEIA
IHE) 72 {AER, O F U Nouissance” & LSS, E Ul testimony
DIRFEIRAREED [FEGHRTT | (unsymbolized) 77 A
o1z, (109)

=7 Y NI —BE I3 RER L C X 7= Mamiliar objects”
(25 EFNHMary  Alacoque~0D [FIH ORI | 1%
Homestead iRIZI3HE < 1914F/R CRHT I BTz details
D—D>Toh 5D,

\Z21%) . =7 VU > i “a helpless animal”

During all those years she had never found out the
name of the priest whose yellowing photograph hung
on the wall above the broken harmonium beside the
coloured print of the promises made to Blessed
Margaret Mary Alacoque. (1 % U » 7 [34E5)

Mary Alacoque (1647-90) (%, +—ED L &bV =
—~F LRI LA, S = 2DH 2T AT T
Ao X5 7RBH L BV DEMLTHRFNL A4 TH -
7= 8035 (192041 canonize S 41 CSaint DA Z H A7)
To 5, 16T B TTHIZ
(Gifford 49) Z#ER4 %,
IZF% U X F3BLL, & DSacred Heartl
OIS S iz &

77T T, “a sustained sequence

16750 7R
Z& o Tl D
V9, “coloured print” |%, the

of visions”

Sacred Heart of Jesus (Sacré-Coer de Jesus. TH.0»)
ROV TC, B Margaret-Mary % L C, Zuz S
HRETOREIZHZORREZET T D &9, (Gifford

49-50)

(1) I will give them all the graces necessary in their
state in life.

(2) 1 will establish peace in their homes.

(3) I will comfort them in all their afflictions.

(4) T will be their secure refuge during life, and
above all in death.

(6) Sinners shall find in My Heart the source and
the infinite ocean of mercy.

(I1) Those who promote this devotion shall have
their names written in My Heart never to be ef-

faced.

+tEflD Z Db =T ) DT LV TR
RIFALNTHA 9,

T 7 I > vision” (Mall the seas of the world tumbled
about her heart” A %V v 7 13EH) N FE D ITHHKIE
BT, ENEERBRT 24 FEOREIL. AR TRV
HDOZiLE LTI D Ok LT, Maria Alacoque D

“visions” IZFED 5> HLOHEGF & L THEEET 5,

SFD, =7 U ORERIT ; Symbolic Order(Z & - T

FR ShvenEE, 77 07 oflRIZEDB»ND
DIZxF LT, Maria Alacoque Dvisions|I# =D Fathers”
IZEoT R LR S, Teole—2D T —~ &k
RT DT DO+ DRI~ THR ST LEST2D
Thod, ZOMENZAFNI SN TWZEBEO—HILE O,

(Fairhall 82)

Come to me all you that labour, and are burthened,
and I will refresh you. (Matt.II : 28)

Z D “refreshment” 1%, “ADFTAN, BERFFEEFK
EHNAL 2z X7 BT U o O S Lz gy & 1t
WMHIThH D, ~ZAzO—HIlE TSNS+

D prom-



ises” & 1%, phallicorderNDB=HLD, #—1kL LTD
LEZE X2 HL KL E(lack) & L Cmasquerade
T 5O BARIIZIL Mo keep  the
together as long as she can” O7-H D [H 1 Sh7-4k
e AJE] (MNa life of commonplace sacrifices”) % 5
WD B DR B 7R,

7Y UNHE O Frepresent T HHES 1 H K ITH
MNP LT TNE KT 5 Z & bPRSh T
Latte & THUE, LeonardN 7 W Z5IHT 5 X 51T,

Iphallic function COH 4D “not all” & L TOIFE
E. TOPITERNZ EEZBRT 5D TR, ik
X “Mmotnotatall” & LT, £ZIJESHDTHD, “Her

house

being not all in the phallic function does not mean that
she is not in it at all. She is in it nof not at all. She is
right init---” (145, Leonard 110) |,

ZD L ENove” X7 AT L o TR ZeAfifiE L
NH7272 W ThA A9 (“He would give her life, perhaps
love, t0.” A%V v 73EE), LNPLID LX) %

“jouissance” W9 &L WBRAREMELE WS B D L
L CAEE L T 5 Ssemiotic” £ W9 & IngersollDF
9 X 91z, “all the seas of the world” 23—~ U /T [f -
TRIWTW A DI, Iphallic order D 72 5Tl |, Dubliners
DOt LV b Meminize” ST AT & o T, FEMAYITIE

“nothing” TLR2WEWH Z L2 b7259 (62),

Kenner3 5 L7z X 912, S £ I F 72 “stories” 11,
ZHOLTHRESTPLDTHD, =7V rDETDIE X
MBREDHENTZOET T 71300 TIE/el | #E b
FEDRDIEND,

51 SR KX OB STk
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