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his well-cut tweed suit and fearless accent. Few fellows
had talents like his and fewer still could remain
unspoiled by such success. Gallaher’s heart was in the
right place and he had deserved to win. It was some-

thing to have a friend like that.” (1 % U v 7 [3%5%)



“Eveline” O UK ENAD DL OFEFRICE A S
T, F & XUV LHEEO SRR SN GED I
DI BT, ZITEHA XY w7 IZHLND LI
TE A, AREE, daE 5 72 2 WA HTE L S 415, R.Boyle
WZEAUE, SISO EZES T B Dcliché Téh 5, Boyle
(IO —DOEE T TLUEDCcliché 235 2 T\ 5, F
¥ R —% M0 fHie SREDFE (VN7 F )3 “character
zone” & WEAUTEREIB D) 1 XD 2 D b DI KIRDERER DT
W ED72A 95, 2O NIOFEHHIE, “conventional limited,
incensitive, unperceptive” (Boyle, 86) 72 D7D TH
Do

ZHEBRE L CTHEET &L, EARD ZOFHILE
FHZSLT W) Fy 73— 2O TOHDE L0
Y EThD, TY¥ U RT—ICLoTFH Y 5%
e Z2boTCAESNT XY T —) D, &
XZOEWVEHINE, Fr v KT —AHOHE CEHiA E D
HDOTHD, ZORNNPOIBFFINTZZ LIE, RICHD
2 T Fr) OB S NIHiE @ISR SN D5
NZ72NB DB ENIRNE WD B EEE ANDHDTH
%o T RI—3BRCEZDOT 7 A, NEEFHINR
2T ARDO—EZEZIRDTND E N> TH I, A
TF Y, AT a TR AIEBT DAWEE AT A% ER
LTWAR, Zhuckiud, bivbiudmo AfHos4 7
53, MR & LT—HEL TV & ZADHKE LD
FICHE L XA T a— 7 DIRREICH 5, T DHIT TR
Z L bhbiuTi@E~ 720, U Lo THEO2NT Hh
HZET, bbIZUIE L TEZ RS S D 5215
2 & I A R BEMEanswerability & E{fresponsibility
Lo, DEVIETHEIITHNSNTNDHEDTH D,
ZLTCIDINETH DN E— b bhgd b, 5T HF
KR DZATa—137 7 2~ (—FOEY) O
TEHEA L Va5, TIUTNRE WD Vv L UIZET D
EMOILREL L VIR DD TH S (Holquist  FRFR45) .
FDEITONDIUIBZBE DT 7 A N, NELFRE
NDT I ARNEENTNDLOE, EARLT T 4 A NI
T D, FTv v FT7—3F ¥ T —Den Bk E
ZHC - MENS RN EES BEEZAID 72 LT
TWHDTHD,

W_XT T T TT, FEVITRMDALR AT D
MZHZ %, “Little Chandler’s thoughts ever since lunch
time had been of his meeting with Gallaher, of Galla-
her’s invitation”, L2> LZEDEZIZ->5< “of the great
city London where Gallaher lived” C, Z OZEERIEER
EHZIZb DI, FEYFOT A v=g B EHDOOWFIC
F v RT—OHBEEBONT-HE & D isD 5, kD “He was
called Little Chandler because though he was but
slightly under the average stature, he gave one the
idea of being a little man.” D7Z2HNZ, X7 F DUV H
(N7 mgr) (& OFFHATA0 TBRROIMZE EED
RO BEEDEELZE S L] LWHIEWRTOX AT
r—7 L LTOim4 (Lodge, 33), 2 Z Cidah LRIt
RN & D3R E 0T 57200 TR, Rl—DOx5% 0
S HMED D DBED, 7T TH SN DBIR~DINE,
M, EEOWTNNEITRS>TND) Zgide 2 LR
FIRETEA D7, S THUL, Fr > R =32 Al
RoND Z LITHFZRIZENDRTNLDTH D, BL
HIE TEE b FERKRONE LT, £HIIEET
FLADVFIZ “refined” T “discreet” Téh D L H T3 TFH T
LThHD,
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way or crawled up the steps before the gaping doors
or squatted like mice upon the thresholds. Little
Chandler gave them no thought.”) &2\, 1844 E
DIX v I —] ZHAEELE D 75, (“He turned to
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(72) s ZOIRKEDA A =TT
TlZ (“ever since lunch time”) 1% OIMEEIT T HEF E L
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18 % & vanishing
“But nobody denied him talent.
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of sunset and waiting for the first chill of night to bid
them arise, shake themselves and begone.” (73), 7
¥ R —0 I5HBHE] ORILE 72D ZOFRAE O
WRITZE e, AR R =AY T 4 TEBET D,

e O SCFHIPRIR T H % revivalism 22 HF T 5 Bo-
hemianism OfFfE (REILD) 23 25 DI
DHTH D,
was a poet’s soul. Melancholy was the dominant note
of his temperament, he thought” (73) , —>DIRHE,
RV T oy 7 REHELEIZNS, TN D b AR
VY implication OFEfRZ KA LT F FFE IS, T
Capel Street ® A7 L% “dull inelegance” &\ ) iR 72
phrase TEET DN, ZD 7T 2 AG TR L1235
B A &9 Kb L TOND0v7 5720, “He was not sure
what idea he wished to express but the thought that a

“He tried to weigh his soul to see if it

poetic moment had touched him took life within him
like an infant hope.” 8 ™ IR | 137 O immaturity
IZBWT,ZIUZS D LEEY FOUV 9 “an infant hope”
(infans=speechless # & E L C) ZAERTZTOEN, KN
A D B E it EZ Oxiiz 739 %, “his temperament
might be said to be just at the point of maturity”, =
v R OG- 513 Z @ melancholy @ b— > Dz
Celtic school & L CiRH 5724 9, “He stepped onward
bravely. Every step brought him nearer to London,
farther from his own sober inartistic life.” (73), —#*
—dm v FATES < D72 (3285 Corless’s bar & TEh<
ZEEFF L EblvAEr Yy RUATESL Z &I

722%)o T % v KT —DLOHPPHRRIZITARDIE TR —5
DOXPEZITILHD, “Alight began to tremble on the
horizon of his mind.” Z DFHFZ—EDFEELTH 2 &
MTEIUL, oSN eHEILINEZMIEL T< D72

A9,

T LTBEDRHEL, TNNZIT D Z LIl HERTE
OREFDZERE () SNDZ &L -»T, Fv > KT
—ORBHIHE I XTESIZET D, “Mr.Chandler has

the gift of easy and graceful verse ....A wistful sadness

(BT
30) o T8, HEFED cliché TRBLS VAL OFHIBKED
TA~x v Az &9 LTDLE, BFLTRDT
L7272\ vanishing point 23F & H 1T < 5,

WEOEDIERTREL, ZOZHO O =HOWHE

T, 1 R ORZEOHFFENPIRZEDFFEIZONT,
BIRE DS TH BV LT 5 S TRAEEDFHIH 1T
FED DT D DT, TERIFMAEDN NI H &2 D02
BT DL TALEMD, £ LTI EIKGe) 13, 7z
HBHELETDI DAL L IFNANDZ LT, ZOH

A A=V OIESICE DD, ZoER—EBELICAD
&) FEEIE an-other DRI E W Mo HTHEILEND, ]
(Leonard 151), F x> F7—DZiud, TD=aIH/L
BRETNLEVZL ), ZAHOEFHRT MFA OHRLEE

W2 17158 Puritan, JohnWinthrop @ Xk 912, 20 F
BUET v > BT —IZOWTEED LK A IZmiT b T
% (Winthrop OE 138G 2 TE L TV DHHIZ), Ll
ZDOERDEDEZHTF ¥ > 7 — (Winthrop) HE
RO, Fx v RT—ORLOxS [FH0F6E] 13581
B CEA OB ORI A5 Z &L THRRSNLDTH D,
HEITZD MhE] Xy T =5 &ZTTNDHIE
T72,

“A Little Cloud” & xfiZ L T “Christmas Eve” ® % A
L CRHE| & 30TV = “Clay” @ “phantom-like” 7235 Y T+
L, 2D XD 7eiEZ Ik L7 b 072 & M.Norris 135 2

TWD, BT ORITHG LKA S AN i OBk

LThD, EANATITIIRINT 500 (R - & - B
) 1Z= VT > TEREAIZOR, DV I L
STHOERICBOTORFEL, ZOBRIMAIZL
S>THOEFE L X desirability (2Z DI H O, LT=13 -
TEIUIE ORI E S L O LIMETH D, vV T OFE
BiE, ZoXolcHkx Bt smica— MeEE
T TNATF 2= DW S A T4 1 XK configura-

pervades these poems....The Celtic note”



tion D727 T) BRAMH I D LTOHITITHNTH LI
Do TV, VEROREBROAG HE, FIROA M, b
5wi@ﬁ®%ﬁiv)7@%ﬁﬁéﬁﬁ%@%@&7
U 42D symbolic order D727 TOIALFAErmil, Gt
MIER AR OD, v U T OENOOH LML E LTD
PERNZ B OATENL, TEIED | NAEDSKARINZELE S i
7LD LTRIT 4 TRBEREMNEEINDDTH D,
LU, ZOELDKMNDIDL Y 72985 AR 72 depres-
sion 72 ETlE7e< T, Fr o F7—DlFFEA) & LTOMR
BIE— D & D1z, thEORMEES BRE) LE O
LT AN TH D, 29 LT “Clay” Dt L, —
AFROFEY FFFT~ U 7 BH RO TIIRND, L)
R L & BITHRNW TV EENREARE 2 b O TIE
RIS Z EIZRDMENDHZ LD, o> TNDHD
T~V T7 0 KL D TH D, 29 LTHEEEZ 1]
B THIOOWIT, FEFEIEANE LTHENI L
W INEBHE STcaEh] O=IEE bOZ LI
Do BT U TIZOWTCEED N HEE RiTbivbongt
FIZAT HNTND, L L ZOFE) DEOEZHIT~
VT HEROTHD, ~UT DT VAT 4 VILES D
FOEREZTHZ LT HIE] ShbHDThD,
HEHAA THHE] EnTh, Ziud RN 3% 95T
bHole LB EOLDOLE L TRHEDLTHSS (T ¥
v RT—ORBEBIR AT TR SREEZ L
TND & ZADHRR - BEFR) statusTH D), Ll
~ U T7EblrbThe TR LTHE00 8 5 10%
LI ENTELDE, PO, RIEFSORZILNDL
7 4 & UCEAFOBE L PR OBR 252 L, R
HHEMNTLHLME LT, TORYT 47777 ANMIL
MUGEDIZ K> THHEIS LTV D &0 ) [EFIF) 7Zemerit
Wb b LTI 2, (LAX), GFRif), (FVE
HAY LW TEBDFE AR K > TR AU T 1 7705
fftversion 3% 32D TH 5, ZOEMUZ LAUL, vV
T, TuT ALY NOREIC K D TERmE AR T
FITRER7: & ORI T8 2 7R %ﬂéﬂ@ﬂiﬁ%ﬁf&)é
ZD X I “Clay” OWIREAT#213E DN B 25T
% LR 728 A psychological mise-en-scéne% & & Dz
palimpsestesi)7 7 A k %Z->< 1 7297, C.Brook-Rose’®

Y=z Fa740 [ HH05TES L9,

Mk (A R—VU 1) LW bDITTRT, 20 HiE
ZIEE D 72 o T BN RVRED I & £ &

PNobD] 2D THL (192)

Fx 2 RT7—07 7 A k(D psychological mise-en-
scéne) HZOHPLTIEZRY, F¥ T —% $D) L LT
BOL>TLELTWDTF ¥ KT —Dff—PEITHED

ETHHET D, F7- “epiphanic moment” BEN D
mise-en-scéne |22 T< 5, Loy L Z ORI
(ZIHRDITORNGR

,ronical
72 “voice” & “perspective” & 5E4
Fa2boTWN5D,

WEF v > K7 —Little Chandler (%, (Thomas Little
DEL CHEEZ R L7 Z & D& % Thomas Moore %33
Z 5 <13 L O implied author |2 Z H I S 55,
“It was a pity his name was not more Irish-looking.
Perhaps it would be better to insert his mother’s name
before the surname.” Thomas Malone Chandler & 3°
50y, WL T. Malone Chandler DIE 9 23 BV 30t HidL
R0, AT IN—IZHEELTHRL D (T4), TD
VBT, R LIEF v T/ — D& ZITE DO THIE
ThHbd, L9, bI—"!] “Hallow Tommy, Old hero”,
L7 L&Y F& Corless’'s DRITTTF v o BT —39 TITE

SHEDF = v 7 52ZIF WD LEEL TS, “He
pursued his revery so ardently that he passed his
street and had to turn back” (74) .

BiFz & O RET TIRED R TR EXIZR-> TN D
F x> K7 —I, Corless’s (ZA-T=ETA, I
FTOEIICUDBEZMEIRL LD & LRVWST )47 D
BlEEZHOARE L Z 212725, “The bar seemed to him
full of people and he felt that people were observing
him curiously. He glanced quickly to right and left
(frowning slightly to make his errand appear serious)
but when his sight cleared a little he saw that nobody
had turned to look at him” (74) .

FRMNICH S IS, F v R —Ice - T,
hF DR IRINT D D L UG T DLEDIZHI DLV VT
NTHD, POXIHEESND, LM LBIT, #x
AAHNTEBWRWEWH Z & Th D, Leonard DUVYH Z



? '5 B D4R blind gaze (k> T, Fv o R7—0DE
MOBERITHEMBVICSND 15D, ZOHLEMT LS
D ZIUETIRE o TND L DT

HCELLITTF ¥ RTI—DATHuaX—%, £0D
FHYEFEADFE L RS LT [
degenerate romanticism C& % (Kershner97), {# | Jsensi-
tive T D, T ¥ > R 7 —OimBhic LAUuFXZh)s “artistic”
THDHEND T LT, e b LIZLIFRIIE LS 2%
NHTHD,
note of his temperament, he thought.”, L7=23>T5F
¥ R =0, BHORE CRVENERE 2 X
¥ IN—ICROSELZETHD, TLTHIALLTOD
MR ZHRSEL2 L THDL, LNLEY I —0D
monological 72BN EE S5 THIFE ) 1213 2 o307
FRAII—Ed bR, FHUI-T, MEShTH
7zsexuality D S AMES - BE G S 40T (power
structure®727°C) # LT 5D Th S,

B33, ¥ v 7/ —b 220 H LT Dexpansive
BATABRR—DIDIIARLEHS>TNDHDTH D,
Ulysses, “Aeolus” Cl, 18814-DPhenix Parkh5#% /4
DA —T T % 5T, Alfred Harmthworth (1865—
1922, #%ONorthcliffe 5§ O FTHNTWD EE RS
NDZDFITL T, KEMOFH & L TORDIIAE
f)7emerit & 0BG 2 © O LITH E O DY 3200
Th D, BEIFHER G FES EOF v K7 —IZxiid
< EDANT TR | 72 S “pleasure deferred”, “tasted
the joys of connubial bliss” <> “parole d’ honneur” 7¢ &
EEHFET L)X TV T EHRLSENT 2 AER
U2 R — %, 1y RN TR OO 7
DRV, T RT—ZHRFLIZOIE, REERA
DOHIZHLET 2 Z & Tl L L TOHKEHERT 5720
TholeDlZ, #hilF, ZNFmex A 2R n 5%
IZ[A] U “linguistic identity” (Kershner100) % #i=K LT
WAHDTH D, -T2 ENENdDidentity (3FH T & DXL &
WL TCLMERINRNDE, T FT—DFT 7 A K
W2 ZAUT NV 1X “Deautiful Paris” & L CTEFRIILD, —
ﬁ?%?ﬂ~®?7xFi:h%*ﬁbﬁﬁhiﬁ%&

o LN LZEDHEZIZH D E 7% expansionist & L T

B X~ T 4V AL

“(gentle) Melancholy was the dominant

5 LIRS BI2IE, TDORLFEEZHTDT 7 A I
HZFERILR B, “——And is it really so beautiful
as they say?” “Beautiful?...It’s not so beautiful, you
know. Of course it is beautiful....But it’s the life of
Paris; that’s the thing. Ah, there’s no city like Paris
7 (MRS
(76) o IEDEWFE SRR RT DX 91T, v T H—D
“gaiety” D/ [ IF ¥ > KT —D “beautiful Paris”[FIEE,
JfATHE DelichélZ§E 720, Lo LTS 2 H T
D ZOMOMEE (REEORREE, Lttt 0Ny, —~
T U ARA LY IROMERIRES)) 13 v T N—D A,
WEIIZHEDPDDLTTF ¥ o RT—DOREENET-TH,

BEThUL, AWICHFLZEEE LTHOAERL LD
ETHUE, ZNZZOMFEBEET NEST 6D
Z LTl %, L L ZOBEVEDORII b 72 6§ b DI
FEREDRE—MEDHEA L T < vanishing point T L2720
DIZ,F v T —BHEOEMICHER S E 5720213 ittle
Chandler(d &V B/NTRIFUTR B2, —J7, Fr
RZ7—i3b o L WEEBHCN D, BT TIZF ¥ T
—ZEOREE L TEOMNI AR LT LEST, £
g, HFEOMES L LB, BEFINTVD E/\ K
DERND, TNAREMNTED D Z LIITEKT 20
THb, “After all Gallaher had lived, he had seen the

world” , /=¥ ¥ I N —bHFLZHIIMETIITT 51T
E, Ty ¥ FT—DRD~OFRLD L OMEFHELND
Z L1725, cornarcissique/2 A8% _EOBIMRIZfE 72 ]
TRy ALWZD,

LL, ENETH - &b “sincere” AN & LTOR
— Rz Lo TWEF v IN—ZBVLICEKE~EFR L& D
Lol &, Fy o RT—ITTnETHEL
TWebDEROIL%51572< 725, “He saw behind

Gallaher’s refusal of his invitation. Gallaher was only

for gaiety, movement, excitement....

patronising him by his friendliness just as he was
patronising Ireland by his visit” (79) , ¥ 7 /—D/E
& & BDENE i U TRIIAA 2L RS, (“Galla
her was his inferior in birth and education”) (80), =
9 L CEMROREIZBON - EREFRE & bIZTF v R

—IEF¥ ¥ 7/ —DL M v 7, “But who knows?....Next



year I may take a skip over here...It’s only a pleasure
deferred.” - H & DA L7203 B IKEAALR D,
J, #A 7T a—7 IR0, OB
HSABIITEE Z KEO L Y v 7 THATERTS
Z L2725, “Who knows? when you come next year
I may have the pleasure of wishing long life and
happiness to Mr and Mrs Ignatius Gallaher.” (81),
ZHOLTF v FI—l3F v I N—DEF0asis LT
M5 Z 8T, ZORKANDBERERGET 8L LTOK
HERNREFBEL T LE SO, bHAALZIUIHEF
DRESNTEILHEEZRFET D, ¥v 71—, %D “a
sincere friend” & L COMALEE, “T wish you and yours
every joy in life” L FZH T ET O (Fv KT
— life style DEHE) KT 5 Z L1725, “T'm going
to have my fling first and see a bit of Iife before 1 put
my head in the sack—IfI ever do” (81) (41 ¥ U v 7%
EH), LinL, ZOA XY v 7 OFZIFREHS, ZhE
TXY T N—DFEZE D LWL L CER T L A mEHICHE
EIHETLESTHNDLDTHD, HAONKIEL TE/
T L ERIEER U LITREES S TRODEE, ZoRan
TRSNTREDRNT, BENTE BB LS
IRVERER IR DIZ R > T L E 7D TH D, KT
HOWLEETE O AIGCH bR L, PAELELDAN
EZEPOIRZEL THE S S “asincere friend” DF ¥ 7
NN SN BRITEE Ch ool VD T e %,
=77, T FT—=bF v T N—DHEIIL BTN ) T2
Lﬁ$®§m%ﬁ0#kbfﬁwé ETHICHSY
HxHOHOLTLED ZEITRD,
head in the sack, repeated Little Chandler stoutly,

—You'’ Il put your

like everyone else if you can find the girl. He had
slightly emphasised his tone and he was aware that
he had betrayed himself” (81) ,

ZLTINZEFX Y IN—DROHEZL TWIZHDTH
Do, TX Y RIT—bELBEOHRRLTHLD [RE]
BTEDIZLTLESTZDOTH S, (TR EBRETH

LIHB | 9 B FEEATHIZ OV T “betray himself” L7z
&mw:@®6%é>
Z D duel (B, K OVRET &\ 9 EIET) ORIFRTHF

¥ I N—NEEDERITICE, OO LT
H43® option DJAK S ZHFET 27217 TH W “If ever it
occurs, you may bet your bottom dollar there’ll be no
mooning and spooning about it. I mean to marry
money~ , “There are hundreds—what am I saying?—
thousands of rich Germans and Jews, rotten with
money, that'd only too glad...You wait a while, my
boy” (AMEIIFID) ., “too glad” D DOEMEZF Z1E “to
marry LA ED, Fv T —NERLSHILEL S ELTT
IO TAPERTRT D CEDTF v R T —DRZED
PEIRD L D1D), T X I, HEITERWEDOARKIL

REEDR, U TR NEE A E DB OBIEAE bR
ERAR
you know.” Z Z TH¢IY, “a sincere friend” MR — XD
IR THIWCRE ‘taste” 288 L CRERARARG 2D < <
%, “He imitated with his mouth the act of tasting

“I don’t fancy tying myself up to one woman,

and made a wry face——Must get a bit stale, I should
think, he said. s % sk % sk sk sk sk %7 (82) .

ZHLT [CHEDER) L), A=V A HEDE
TRy a U ER LTINS AR R D, g R Ty
F7—] & IF¥v T =] [T LTI LT AT U R
JIERTRL TS0 DL ThHhD, LaL, RIIR-T
Fx 2 RT—EZFX ¥ T —~DFRLE LFEA & 72 D 4H8IE
WrHoE o ThRvnk 572,
try to live bravely like Gallaher?” “If he could only

“Was it too late for him to

write a book and get it published, that might open the
way for him” (83) , F/-EDHEEDIRMRE X+ 7/ —
D57z “rich Jewesses” DR & ZxXfEE L Z & T,
PRI 72BRE & TS L S N7 sexuality ~ DA HE
FLOSITF20THD, ©
longing” (24 H TR & < H33UE, EOZ 1T “pretty”
7273 “unconscious” T 5, “He looked into the eyes of
the photograph and they answered coldly.” ZEDFIEF D
H1lZ“something mean” & 2 b LT Z L2725 (B A
Amean72 DT v KT —HH THDH Z &L & bivbiu
HoTWDDIEN), 7 =—DFHENH A F=3 v 7ITHE
WEENDT T TAOT LB LIZH LR, W
FOT == bYW T ZMEDHER TEZ 2, Wb

rich Jewesses” @ “voluptuous



I% “bad bargain” 72 ~>7-=D72, “He thought of what
Gallaher said about rich Jewesses. Those oriental
eyes, he thought, how fully they are of passion, of
voluptuous longing!------ Why had he married the eyes
in the photograph?” (83),
Wb < HT &AM E 50 B BILRD, Fv T
—LRELL, Fry RT—OBGERASEHREL TS
bOLELTENZRAL D ETDHLEEEAVPAELLDT
»5, F7-“the eyes he married” & A h=3 v 7 |Ji&EIT

“Those oriental eyes” (Z4H

LCLE 727 =DM LR L L TCOFEET “mean”

EWVH AT RTINS TUNZDTE23, 20 “mean” 72 %
HOIFRREICHBIZETRA L TWD LTS, “He
found something mean in the pretty furniture which he
had bought for his house on the hire system. Annie had
chosen it for herself and it reminded him of her. It was
prim and pretty” (83) .

FhE% “pretty |TfRE D ETHT =—DENFXTH LT
Fr L FI—IZLo>T BOZRY F<ATER UL M
W) EHERT D,
“Could he go to London? There was the
furniture still to be paid for”, 7275, bivbiuIT ¥
Y RT=DBONTEMIC R ¥ T =% ZOFITHITF LT
MO TWeEH>TWND, £72F ¥ 7/ —0OFEER
INCTF ¥ RT—DOMEZRRELTIZnEND T b,

i, ZhHOFREFEOE E#ﬁ%%ﬁbf%t@f
HD, “poetic soul” DFERTRKANE D FHHE L DX
5, F v F7—ZAZD “soul” #FKBLL T Fmt 2
E0b, FALLTROLND] T EITHE LTV,
BiTFraES ] i3-T i) OThS,
RIZENZ L ORWFFOREZ TH<) ZE&013TED
DHEDT=HIRDTZ (Leonard  168), /31 1 L 14F DFF
2w e 5 £ 95T v > K7 —13 “the melancholy
of hissoul’# & & A9 & L TWA 2T ez, TR
DITDLETE LT FASHIT i d, £72 2 ORLE FHEHMl
FEOLEEEF LN Z LT TUEF v 7 —F v
VR —EZATIEIAV,  “He rocked it [the baby)
faster while his eyes began to read the second stanza”,

ZHT—HOEDITANENE ST A X 7 7 —Th b,

“Could he not escape from his little

house?”,

HADFIZHIDOA b=V 1 &Rt 9 & LMD, #H
e HON STVRVKE DR A 5 LT 5F v RT—,
£, WERIT, BREEY A5 2 Do to D
(“He gave them no thought” ) @ class DE#% 5 17 C
HWND DI, F v BT =) “Stop!” L UESKIGE, BRfiE
A L7 L TAMBHA T HHROREDOFT-HTH
Do
“The door was burst open and a young woman ran
in, panting.——What is it? What is it? she cried.”, H
VN BIRE LT T =— 3N LT ERZ R T2 “a
young woman” & FEH AL 5, WER LT
scious” EZANWRZ D F 9 IRIRATH AR L T,
“——What have you done to him? she cried, glaring
into his face.” Z DHHZ Z b S TofiE A2 E D TEEY
%, EOAE—F e &2 7ERICESTLE ), “It's noth-
ing....He (the baby] ....he began to cry....I couldn’t....
I didn’t do anything....What?”
< UCREBIF 2R L, A8, T e 7 7 = 1
R~ S5,  “Little Chandler felt his

cheeks suffused with shame and he stood back out of

,“cold” T“uncon-

the lamplight. He listened while the paroxysm of the
child’s sobbing grew less and less; and tears of

remorse started to his eyes.”

HTCELIINBRFFEE L TTF ¥ FT—DHDT
boley, ZOFHEZE>TFY U FT—DT 7 X &V
TT I ARSI Z Lo, LnL, E1
(00 TR, HHREESEO RN TEARE T
LCWe [VaAfR] bLEBYFOHTT 7 A Mbb
bbb ->Tn5, 7ZLnicbivbivo%757 27 A K
I$ “suffused with shame” & “tears of remorse” |Z scrupu-
D30T A BISUA 2 A & % 21378
VWV, L LEAAREFHR L THDNE DD, HDHWIEE
DFENL O LTWDHINE I NPV 72, F¥ 2 K7
—II5 R I “defensive loyalty” (Leonard 169) #J&LU

TV ETRERTESRNI LR, FEDZDT—)
“enlightenment” & “decisive action” #E < 7y, FiLe: b
ZOEEER AT 4 LIRD D, HOWNIAIINREN

lous meanness



LT D NI OWTIE, “A Little Cloud” £\ 9 7 27 A |k
DEFZEDEZEL, N T F DU BT “last word” Tl
RODTHD, bHbAMEFE Y a A RAZLE->THEH T
T2V TH D,
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